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Preface

With the exception of a few minor details, William
Hoffman's novel, A DEATH OF DREAMS, was surprisingly easy
The novel's action, rallying

to convert into a play.

back and forth between despair and delight, enhances the
dramatic concepts of rising and falling action, and internal
and external conflict.

Even the tragic and the comic compli

ment each other to the point that transference from one
literary medium to the other was an uncomplicated task.
The idea to convert Dr. Hoffman's novel into a play
arose from a seminar discussion (March 1980) in which Ron
Buchanan, a fellow classmate of mine, presented Guy Dion,
the main character of the novel, as the tragic Aristotelian
hero and the novel itself as a tragic drama.

This idea,

heightened by our instructor's question of whether the
novel would transfer successfully into a play, stimulated
me to put it to the test.
Plot and characterization are the life's blood of a
good story, and with A DEATH OF DREAMS this is no exception.
The plot immediately thrusts us into a changing climate.
The central character is removed from his familiar setting
V

and confined to a new one.

The convention of audience/reader

involvement is implemented once he reaches this new setting.
The audience feels alienated and incarcerated along with Guy
and it is from this point that conflict mounts.
Guy Dion must discover some revelation or truth that
he is unaware of to round out his life and make him whole
again.

He evolves from a partial being into a man regaining

his reign on life.

His tragic flaw stems from his in

ability to accept reality and the inevitability of change.
Once he realizes this, he is on the road to totalness.
Technically, unity of time was a difficult element
to adjust in the adaptation.

In the novel, Guy is in

Westview for a considerable length of time.

Only by over

lapping scenes, that were not previously juxtaposed, was
an extensive amount of the original continuity retained.
Total deletion of characters and/or transferring their
actions/dialogue to another character were some other pro
blems faced.
The forward action of the play does not commence until
Guy has formally introduced his family and his Westview
acquaintances.

These "reinacted" flashbacks are employed

to uncomplicate the visual action of the drama and to
alleviate any unnecessary movement.

The reinactments are

important in that they inform the audience/reader of what
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has transpired prior to and after Guy's initial admittance
into Westview.

They are also vital to the progression of

the play.
Structurally, the play follows the strict guidelines
of the novel.

A major goal of the play was not to strip

the novel of the essence that makes it an attractive
literary work.

Hopefully, the dramatic adaptation accom

plishes this.

La Vinia Delois Jennings
March, 1981
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THE GREATEST PAIN:

A DEATH OF DREAMS

"I must put my house in order,11

1

thinks Guy Dion in the

op�ning chapter of William Hoffman's novel A DEATH OF DREAMS.
Guy Dion, the main character, is a broken man in search of his
identity.
reality.

He is broken by dreams that will never mature into
He views his old comrades as men who have been crushed

by life, though he will not concede that he too has been quelled
by betrayal and his own unattainable dreams.

Only when he is

forced to admit that he has perpetrated this same betrayal is
he able to cope with the present.

He realizes that he must

acknowledge and accept the past in order to survive the present
and withstand the future.
Guy thinks that he has been betrayed by his friends, business
associates, and family.

Guy's ability as a competent businessman

has been slowing ebbing.

He views his business partners' manipu

lation and eventual take over as a personal attack and not one
of necessity.

Lucy,

Guy's wife, is a traitor for delivering him

into the hands of the Westview staff.

His son DeWitt betrays him

by simply thinking for himself and his daughter Dibs goes behind
his back and makes decisions concerning her marriage without con
sulting him.

VIII

Guy is made to confront reality once he arrives at Westview,
a mental institution.

Montjqy, a patient there, counsels Guy

that ''man has to be broken to the final truth that all life is
betrayal and loss.''

2

Guy initially rejects this concept, but

later comes to understand that Montjoy is right.
on his own betrayal of his father.

Guy reflects

He has nightmares about how

he fearfully ran from his father and his coalmining life.
After years of totally abandoning his father,he attempts to
find him to mend their relationship.

He discovers that he is

also capable of betrayal and that he must suffer from the pa in
it leaves.

1william Hoffman, A Death of Dreams
(New York:
Company, Inc., 1973), p--:- -1-.-- --

Doubleday &

2Hoffman, p. 251.
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A DEATH OF DREAMS

(Set B)

SCENE ONE:
lying in bed.

A spotlight shines on Guy Dion

To his left is a nightstand and a chair.

Directly behind the nightstand is a constructed wall with
a window in it.
early sixties.

Guy appears to be in his late fifties or
He toses and turns in bed.

rises and puts on a red bathrobe.

GUY.

Finally he

He talks to himself.

I have simply been working too hard.

I must put

my house in order.
(To his right, (Set A), lights up.

Two women, one in her

fifties and the other in her early twenties, nervously busy
themselves by preparing the breakfast table.
woman, is Lucy Dion, the wife of Guy Dion.

The older

The younger

woman is Guy and Lucy Dion's married daughter, Dibs.
Lucy Dion is dressed in street clothes.
is dressed casually in slacks.

Her daughter

The younger woman moves to

one side of the set and calls upward.

Guy Dion speaks to

the two women and the audience.)
Dion (yelling). Chief?
get up?

Sport, aren't you ever goirig to
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GUY (to audience).

That's my <laugher Dibs.

haven't overslept in years.
she was just a girl.

She knows I

My how she's grown.

Yesterday

Now she has two little ones of her own.

She's married into one of the oldest families in Richmond.
She lives in one of the most fashionable homes in the city.
She's got it all, but then I raised her.
DIBS ,(continuing to talk in a high pitch).
know when to put your breakfast on the table.

We need to
We're serv

ing all sorts of sweets and jellies.
GUY.
DIBS.

She's trying to bribe me.
I'm going to coddle you an egg.

I'll coddle it so

beautifully you can't resist.
LUCY (walking over by Dibs, calls up).

Guy, I know you

hate to be hurried.
GUY.

They won't go anywhere.

LUCY.

I told them ten-thirty.

GUY.

They'll survive if I'm a few minutes late.

LUCHY.
GUY.
LUCY.

They have to process you.
She makes me sound like a piece of cheese.
It's nothing terrible.

GUY (to Lucy).
LUCY.
GUY.
LUCY.
GUY.

Dr. Billy assured me.

Suppose I change my mind?

Oh, honey.
I've signed no papers.
But you promised.
Don't I always keep my promises?
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DIBS (pretending cheerfulness).
fast, Governor.

We've got your break

If you don't come down we'll have to put

your egg back.
GuY.

You'd find it difficult to put back.

The chicken

might object.
DIBS (picking up a folded newspaper).

I have your

paper.
GuY (to audience).
DIBS.
GuY.

Obituaries.

�re here to serve you, Captain.
I'll just have

I don't think I want anything.

coffee.
LUCY.
GuY.
LUCY.

You don't want to begin empty.
I don't want to begin at all.
Guy.

we went through that.

They have all the

modern facilities and four hundred acres.
GuY (to audience).

Yes

we did.

(To Lucy)

I'll want

my mail.
LUCY.
GuY.

Of course.
My business as well as my personal mail.

If any

thing comes up at the office, I want to be notified.
(Lucy nods.

Sarah, the Dion's Black maid, enters Set A.)

SARAH (smiling).

You leaving us for a few days. Mr.

Dion?
GuY.

I have to keep the ladies happy, Sarah.
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(The lights on Set A go off.

The women go off.

Guy remains

in Set B.)
You can't get around them, or at least I couldn't.
being here proves that.

My

Of ccurse I don't belong here.
I'm not like them.

men here are really sick.

place like this can make a man appear ill.

The

Being in a

Even the doctors

here seem a little strange.
(Set C lights up.

A young man dressed in a tie and jacket

and smoking a black pipe sits at a desk.

Guy talks with him.)

he jots on in front of him.

DR. BERTIF.. Bertie Sissler's the name.
GUY.

He has a pad that

I'm your doctor.

I exoected somebody older.

DR. BERTIE.

I'm doing all I can about that.

Each day

I try to age a little, but the minutes won't be hurried.
Can we have a look at you.

(Set B goes dark.

down and sits in a chair by the desk.)

Guy steps

One seventy-five.

You've kept yourself reasonably trim.
GUY.

I'm an active man.

DR. BERTIE.
GUY.

I can see it.

All this has been done.

DR. BERTIE.

But we doctors don't trust one another.

Besides, this way we can charge you twice.
you're lucky to be here.

Actually

We have a waiting list, and only

through importuning were we able to work you in.

(He
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listens to Dion's heart and makes a note in the folder)
Well, well.
GUY.

You heard something?

DR. BERTIE.

Oh I definitely heard something.

you'd be dead, wouldn't you?
about us?
GUY.

Mr. Dion, are you nervous

(He writes in the folder)
No.

DR. BERTIE.
GUY.

Otherwise

Apprehensive about anything?

One thing.

I came here for a rest and won't have

my mind fingered.
DR. BERTIE.

Oh hell no.

My father and I like to think

that at Westview it all boils down to character.

Nobody

will try to make you do anything against your will.

We'll

attempt to build you up a bit---good food, moderate but
regular exercise, and plenty of sleep.
folder)
GUY.

I understand you had a fall.
Anybody can fall.

DR. BERTIE.
you.

(Looking at the

I don't bring up the subject to intimidate

I do however, need information to complete my record.

Have you had these childhood diseases:

chicken pox,

measles, mumps, typoid, diptheria, scarlet fever?
GUY.

No.

DR. BERTIE.
GUY.

Other mental lapses?

Other what?

DR. BERTIE.

The fall on the steps.
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GUY.

I don't consider that a mental lapse.

DR. BERTIE.
GUY.

Yes.

DR. BERTIE.
GUY.

Hernias?

No.

DR. BERTIE.
GUY.

Did you black out when you fell?

No.

DR. BERTIE.
GUY.

Have you had your tetanus shots?

Did you have a drink this morning?

Now lookhere, I want to co-operate, but I won't

be treated as if I have a problem.
DR. BERTIE.
GUY.

Would you please answer the question.

I did not.

DR. BERTIE.

When do you normally have your first drink

of the day?
GUY.

I resent the implication.

DR. BERTIE.

I'm not an alcoholic.

We don't even use the term alcoholic here.

Let me rephrase my question.

On a typical day when do you

have your first drink?
GUY.

There's no typical day for me.

DR. BERTIE.

I'm not suggesting you plot your drinking,

but for most of us there's a time during the day when a
small hand in our stomach knocks on the door.
GUY.

There's no hand in my stomach.

DR. BERTIE.
your left eye?

How long have you had the slight tic under
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GUY (reaching for his eye).

It's not really a tic.

I

damaged the eye years ago falling from a horse.
DR. BERTIE.

Hold your hands in front of your face,

arms extended, and all but touch the index fingers.
GUY.

Why?

DR. BERTIE.
GUY.

Do you object?

I don't see the point.

DR. BERTIE.

To please me.

(Guy lifts his hands and they flutter.
his lap.

He drops them into

Guy stands and goes back to Set B.)

DR. BERTIE.

Well we won't insist.

in the folder.)

(He makes a notation

Miss Yost and some of the others on our

staff will show you your room.

Besides, it's almost time

for lunch.
(Set C goes dark.

Bertie walks off.

Set B's lights come

up.)
GUY.

I didn't do to well there.

But you know how

nerves have a way of acting up at inopportune times.
I have been working hard.
up.

And

I built a company from the ground

If that wouldn't take a toll on nerves, what would?

Well as the good doctor has already told us, it's time for
lunch.

I'm a firm believer in following rules, something

I guess I learned in the Air Corps.
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(The lights on Set A come on.
bathrobes enter.

Miss Spinks, a tall redheaded woman with

a clipboard, enters.
MISS SPINKS.
a place for you.

Men wearing red or blue

She greets Guy.)

Welcome to Westview, Mr. Dion.
Introductions.

We have

Mr. Dion, meet Mr. Cooper,

Mr. Bailey, Mr. Montjoy, Mr. Hauser, Mr. Cox, Mr. Brock,
and Mr. Emory.
glance and nod.

(She points at each man with a pencil.
Only Emory does not raise his face)

bites children and kicks small dogs.
This is your permanent table.

They
He

(She indicates Emory)

The number is sixteen.

(She

lifts the vase of flowers and points to the table center)
See.

We eat everything on our plates.

Eating is therapy

too.
HAUSER.

I like your dress.

MISS SPINKS (ignoring Hauser).

I keep a book with black

marks in it, but I can tell I'm not going to have any for
you.

(Smiling, she walks away)

HAUSER.

I'd like to bed her.

I know she's bizarre,

but for some reason I would like to bed her.
COX.

They save all the garbage and put it in the soup.

MONTJOY.

I don't think so.

COX (speaking as if he had not heard Montjoy).

All the

garbage.
MONTJOY.
COX.

I think you ought to be fair.

They make it on Mondays because they know the
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health inspector won't come on Mondays to take bacteria
count.
MONTJOY.

Don't listen to him.

(Miss Spinks circles around the table looking into each of
their bowls.)
MISS SPINKS.
larly good today?
COX.

Don't you think the minestrone's particu
(Hauser stares at her as she walks away)

She takes what appetite I have.

Those sunken

paps.
HAUSER.
COX.

Yet I'd like to bed her.

She'll do it for twenty.

Most of them around here

will do it for twenty.
MONTJOY.
COX.

This has got to stop.

They'll all do it.

Dr. Sissler breaks them in.

They have to fornicate to work here.
MONTJOY.
COX.

Yet I'd like to bed her, sunken paps or not.

MONTJOY.
COX.

I will not listen.

I will not tolerate this talk in my presence.

You might as well know, (indicating Montjoy) he's

a pinko preacher.
BAILEY.
MONTJOY.
COX.

Prays at the drop of a hat.
We might say grace now.

You have no right.

MONTJOY.

I have every right in the world.

minister of the Gospel, I am licensed.

As a
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COOPER. Gentlemen please.

We have a guest.

(Emory,

who has never raised his face, bends to within a few inches
of his plate examining the texture of his food.)
COOPER (talking abruptly).

I've tried the eastern.

I

know it's correct and the potential is greater, but the
western suits my bone structure.
the ball.

I can get more English on

It's a characteristic of my ulna.

(He lifts and

flexes his wrist)
BAILEY (watching Guy intently).

How would you like a

cold, very dry martini right this moment?
COX.

Knock it off, Bailey.

COOPER�

I think for some people the eastern is the

correct grip, but the conformation of my ulna is unusual.
I spoke about it with Dr. Cletus, and he agrees it's
possible my bone structure departs from the norm.
BAILEY.

Cooper, he probably believes your wrist is

a phallus.
MONTJOY.
GUY.

Young Sissler.

Bailey.
COX.

Who's your doctor, Mr. Dion?

Son of our founder.

I wouldn't call him a doctor.

MONTJOY.
BAILEY.

That's unfair.
He's better than Cletus.

everywhere.
MONTJOY.

You're all being unfair.

Cletus sees phalli
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COX.

Bertie buys lingerie for his wife.

MONTJOY.

You don't know that as a fact.

MISS SPINKS (passing their table).

Today everybody

cleans his plate.
COX.

They're all quacks.

MONTJOY.

They never cure anybody.

That's not true.

I've known a considerable

number of cures.
BAILEY.

They always come back.

You see the same faces

every year.
COX.

The money they charge.

I've requested a regular

schedule of fees.
MONTJOY.
COX.

I consider the rates reasonable.

You.can talk.

The Bible Society's footing your

bill.
MONTJOY.
COX.

Well your wife's footing yours.

Montjoy, it's sickening the way you stuff your

self.
MONTJOY.

I ignore the source of that comment.

COOPER.

I might attempt the eastern once more.

I

believe in being fair, though I'm actually convinced the
problem is the structure of my ulna.
COX.

Gluttony.

MONTJOY.

God's good .food.

Eating too can be a form of

reverence.
(Two orderlies escort a patient across the stage.
patient pulls against them.)

The
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MONTJOY (referring to the man being taken out).

The

renowned journalist.
BAILEY.

So much for the Pulitzer Prize.
Aren't you going to eat your

MONTJOY (turning to Guy).
dessert?
GUY.

I don't think so.

MONTJOY.

I don't believe in wasting God's good food.

(He exchanges his empty dish for Guy's)
COX.

The worst thing is he doesn't gain weight.

He

should be obese.
MONTJOY.

I burn it up.

My metabolism is high.

Dr.

Sissler told me.
BAILEY.

It's no higher than mine.

My BMR is plenty

high.
MISS SPINKS (approaching Montjoy from behind).
mustn't let him eat your food.
MONTJOY.

It's my metabolism.

You

(She frowns at Montjoy)
I can't be held responsi

ble for my extraordinary metabolism.
BAILEY.

It's no higher than mine.

MISS SPINKS.

I'm keeping score.

(She makes a mark

on her clipboard)
COX (explaining to Guy).

You receive a report card.

It's

like going back to kindergarten.
MONTJOY.
cynical guest.

Don't listen to Cox, Mr. Dion.

He's a very
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COX.

Guest?

I've been here seven months.

HAUSER (eyeing Miss Spinks from across the room).

She's

Still I'd like to bed her.

a beast and I know it.

BROCK (a hulk of a man speaking up for the first time).
Always go with the flow.
(Miss Spinks put down her clipboard and rings a bell.
Patients rise from the table and go out of the dining
room.)
MONTJOY (looking over and up to where Guy is standing.)
They were putting on a show for you.
Actually for the most part they're nice people.
GUY.

I'm sure.

MONTJOY.

You see, you're the new boy in town.

(He

goes out)
I have a son.

GUY.

His name is DeWitt.

He's up at Yale.

He'll take over the company once he's served his time in the
military.
(Set A:

A man wearing pajamas tips on.

orderlies follow him.

A nurse and two

The orderlies grab the man from

behind.

Guy, watching from Set B, impulsively calls out

to him)

Barney, Barney Moon.

orderlies and nurse go off)

It can't be.

(The man,

Not in a place like this.

(Guy Dion lies back on the bed.
nurse, comes in to check on him.)

Miss Yost, the floor
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Nothing's come from Dr. Bertie on that.

When

there's word, we'll notify you.
GUY.

Could I have a newspaper?

MISS YOST.

I'll find you a book.

(She goes out)

(Guy goes to sit in the chair by the window.

He stands up

and leans out of the window as if he is intently watching
something.
GUY.

Miss Yost returns carrying a book.)

The orderlies were chasing a patient out there.
I don't think so, and we don't have patients

MISS YOST.
here.

We have guests.

(She hands him the book and goes off.)

GUY (opening the book and reading) . "Of the many problems that had beset Mary Stockwell during her two years
of teaching school in the sparsely settled Tonto Basin of
Arizona, this last one was the knottiest, the one that
touched her most keenly."
(Momentarily he hears a tapping and sits forward.

A young

woman wearing shorts, tennis shoes, and carrying a clip
board enters his room.
ANNIE AILEY.
of interest.

She introduces herself.)

I'm Annie Ailey.

(She sits down)

I've come for your area
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GUY.

My what?

ANNIE AILEY.

I know it sounds silly.

We have to find

out what you like so we can arrange your program.

I can

tell you're an active man, though you could take a little
weight off your opu.

Opu is the Hawaiian word for stomach.

Miss Ailey, it's kind of you to come see me, but

GUY.

to be perfectly frank I don't think I'll be here long
enough to take part in activities.
If you're here even one day, you have to

ANNIE AILEY.

We won't ask you to overdo it.

take part.

hand we must work on the old opu.
who taught us the word.

On the other

We had a pineapple king

(She thumps her stomach and shifts

her legs)
I doubt

GUY.

ANNIE AILEY.

you can do much with my opu in one day.
But we try, we try.

We used to snap before

and after photographs to prove to guests how good we are
Now I'll call out categories.

for them.
GUY.

No.

ANNIE AILEY.
GUY.

Bowling?

No.

ANNIE AILEY.
GUY.

Badminton?

No.

ANNIE AI½EY.
GUY.

Archery?

We have a new alley in the basement.

Why not just let me enjoy the air and sunshine?

ANNIE AILEY.

I'm merely a cog in the machinery.

They
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pay me to do this.
GUY.

How about golf?

I've given it up.

ANNIE AILEY. What do you do for recreation?
GUY.

I used to ride to hounds.

ANNIE AILEY.

I'm afraid we can't arrange a hunt for you.

We did keep horses, but one of our guests jumped the wall
and tied up traffic on Route 60.
GUY.

Yes.

ANNIE AILEY.
GUY.

Do you know how to swim?

Good.

Tennis?

Not since I was a boy.

ANNIE AILEY.

Perhaps you like to fish.

We have a pond,

but you must be accompanied by a companion.
GUY.

I once caught an eight-hundred-pound black marlin.

Ponds don't excite me.
ANNIE AILEY.
GUY.

No.

ANNIE ALIEY.
GUY.

Do you work with wood, leather, or clay?

Dramatics?

We're thinking of doing a comedy.

I'm afraid not.

ANNIE AILEY.

How would you like to make a metal mail

box with a peep window?
(While Annie is speaking, Guy's right hand floats toward
her and settles on her knee.

She stands up quickly.)

None

of that.
GUY.

I don't know how that happened.

and bewildered.

She gazes at him)

(He looks puzzled

Honestly, I've never
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done anything like that before.

Really I don't know how it

I hope you'll accept my apology and not think that

happened.

was in any way typical of me.
When the bell rings, come downstairs for

ANNIE AILEY.
activities.
GUY.

Yes of course, but I'd like you to understand

that was not me.
ANNIE AILEY.

I'll make a schedule for you.

We can

adjust as we go along.
GUY.

I'd like you to know I'm humiliated.

ANNIE AILEY.
GUY.

They say your picture was in Fortune.

Yes it was.

ANNIT AILEY.

There was also an article.

The girls in the office are talking.

You're the first one we've had in Fortune since the pineapple king.
(Annie Ailey goes out.
on his face.

SCENE TWO:

Guy sits there with an amazed look

He hears the activities'bell and goes out.)

Guy enters his room and turns on the lights.

The window is dark, for it is night.

Miss Williams, the

night nurse, comes into his room.

MISS WILLIAMS.
GUY.

Ten minutes until lights.

Is there anything about my calling my wife?
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MISS WILLIAMS.

Nobody can use the telephone now.

covers him with a sheet and adjusts the window)

(She

You have

a buzaer if you want anything.
(Miss Williams crosses and goes out.

Tossing and turning in

bed, Guy gets up switches on the lights, and looks at his
watch.
GUY.

He presses the button and Miss Williams comes in.
I'm having trouble sleeping.

before bed.

I'm used to smoking

If I could now, I believe I'd drop off.

(She goes out and comes back with a single cigarette and
matches.

She lights the cigarette as he puffs.

She tucks

the matches into her starched uniform pocket and holds a
paper cup to catch his ashes.

Guy smokes sitting on the

bed.)
GUY.

I very much appreciate your kindness.

MISS WILLIAMS (impatiently).
GUY.

Please hurry.

I'm almost finished.

MISS WILLIAMS.

I'll take it.

(She reaches for the

cigarette.

He grasps her hand

his cheek.

She does not jerk her hand away but casually

and rubs her palm against

pulls away)
I sorry.

I don't know why I did that.

MISS WILLIAMS.

Lie down and I'll cover you.

GUY.

GUY.

I want you to understand I'm not dissolute.

never done anything like that before.

I've
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MISS WILL IAMS.

Just lie down.

(She covers him, walks

away, glaces back, cuts out the lights, and goes out.

He

lies there for only a moment until he hears voices and
scuffling.

He crosses to the window and looks out.

He

presses the buzzer and Miss Williams comes in.)
MISS WILLIAMS.
GUY.

Isn't there something you can give me?

MISS WILLIAMS.
GUY.

You're becoming a bother.

Give you?

To make me sleep.

(She goes out and returns with a capsule in a shotglass
and a paper cup of water.

Careful not to stand too close,

she taps the capsule into his palm.

When he has taken the

capsule and finished the water, she crushes the cup and
drops it in the waste basket.

She hesitates before going

out.)
GUY.

Thank you.

MISS WILLIAMS.

Try not to buzz again.

(She goes out and the stage goes dim.

Guy sleeps.

light appears on the balcony above the stage.
of a man and a young boy can be seen.
MAN.
about it.

This will be yours someday.

The silhouettes

They speak.)
I want you to learn

I'm glad your mother allowed you to come.

worry about why you ran from the mine today.
shameful about fright.

A

It's the running.

Don't

There's nothing
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BOY.

I want to go home.

MAN.

This is your home.
I'm no grubby hillbilly.

BOY (screaming).

MAN. (grabbing the boy).
southern

I was afraid of it.

belle mother has gotten to you.

Your

(The balcony goes

dark)
(Suddenly a scream can be heard offstage.

Guy bolts

He presses the buzzer.

straight up in bed.

Miss Williams

enters.)
MISS WILLIAMS.
GUY.

The scream.

MISS WILLIAMS.
GUY.

What scream?
hear it?

You didn't

MISS WILLIAMS.
GUY.

What are you doing now?

No.

Well, I did.

MISS WILLIAMS.

Regardless of what you might think Mr.

Dion, we don't torture people here.

Please.

Get into

bed.
GUY.

I heard it.

MISS WILLIAMS.

All right you heard it.

(She straightens

the sheets over him)
GUY.

You could have been at the other end of the hall.

MISS WILLIAMS.
goes dark)

I was at my desk.

(She goes out.

The set
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SCENE THREE:

(SET A)

It is early morning.

To the left

of the stage is a green backboard, on the right is a park
bench.

Toward the rear of the stage greenery giving the

appearance of woods can be seen.
shoes,,

A man dressed in white

white shorts and a white windbreaker, carrying a

tennis racket and a bucket of tennis balls, walks on stage.
The man is Cooper.

He immediately begins to hit balls

against the green backboard.
stage or behind the gr.eenery.
Cooper.

Most of the balls fly off
Guy Dion walks on stage behind

Dressed in his robe and slippers, he watches Cooper

for several minutes before he is noticed.

COOPER.
GUY.

Oh hello.

You gave me a scare.

I'm just walking.

COOPER.

Good to see another person out early.

it every morning.

Best time of day really.

working on the eastern grip.

I do

I've been

Help with the balls, will

you?
GUY.

I just came out for a breath of air.

COOPER.
balls.

Surely you'll be a sport and help me find my

We'll crisscross.

(Searching, they pick up balls

and drop them into the bucket)
it tough.
for me.

I lose lots of balls.

These misty mornings make
The yardmen hold them

Excellent staff here---best of any place I've staged.
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Care to hit a few?
GUY.

Not right now.

COOPER.

Well, I try to make this a daily routine.

Where

I grew up we used the western grip and I'm convinced it
suits my bone structure better, but the eastern has pre
dominated since Don Budge.
GUY.

I don't mean to be rude, but I have to get along.

COOPER.

You can't eat for hours yet.

show you a few strokes.

Come on and I'll

The idea is to take hold of the

racket as if shaking hands.
ket to Guy who grasps it)

Try it.

(He extends the rac

Easy, isn't it?

For the back

hand you counterclockwise the grip a small turn.

That's

why the handle's hexagonal, so you'll know precisely the
proper turn.
GUY.

Mr. Cooper, I appreciate your taking the time to

explain to me, but I want to be certain to catch Dr.
Sissler when he comes.
COOPER.

He won't be in for hours and hours.

this demonstration.

Now watch

(Taking the racket, he hits the ball

and the first.time it bounces off the backboard, the second
time it flies offstage)
to the eastern yet.
I'm improving.

You can see I'm not quite accustomed

(He hits a second ball offstage)

(He hits a third ball offstage)

But

In fact

I'm becoming so proficient I don't have any competition
around here.

They won't play me.

(He hits a fourth ball,
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it hits the backboard and he strokes at it.
balance, he falls.
knees)
GUY.

Losing his

Standing again, he brushes at his

Did you notice the English on that ball?
No.

COOPER.

Well that ball had big English on it which

comes from following through with plenty of wrist.
(Suddenly Cooper shouts toward the woods behind them)
right!

Bring them back!

(To Guy)

All

There's a certain guest

who hiCEs behind roses and sneaks out to steal my balls.
(He shouts again toward the brush)
I'll make an official complaint.
from behind the greenery.

Bring them back or
(A ball sails softly

Cooper shouts)

The rest!

continue to come and one almost hits Cooper.
I know who you are!

(Then whispering to Guy)

(Balls

He shouts)
Actually I've

never seen.
GUY (looking at his watch).
COOPER.

I'm late.

You can see I still have a few kinks in my game.

I'm working them out, but it's no easy task for a man my
age to change his grip.
Wouldn't you like a cup of coffee?
source for coffee.
on my payroll.

Just let me get it.

I have a

Ben, the cook, is

Once a month when my sister comes, I slip

him a dollar or two.

(Cooper goes out)
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(Guy sits on the bench fidgeting with a tennis ball.

A

tall, tan, darkhaired man with a mustache and dressed in a
bathrobe passes by.

He is extremely attractive.

Guy

looks up and calls out his name.)
GUY.

Cooley?

COOLEY (going over to Guy and briskly shaking his hand).
Old Guy.
GUY.

Then it is you.

COOLEY.

Why sure.

GUY (lifting his hands to indiciate the hospital and the
grounds).

But here?

COOLEY.
GUY.

Come on.

I can't get over you being here.

COOLEY (laughing).
GUY.

Well for one thing you look fine.

COOLEY.
GUY.

Why not?

I feel tops.

Then why are you here?

COOLEY.

You ask me that?

gazes lustfully after he.
GUY.

(A nurse walks by and Cooley

She goes off)

I should have known.

COOLEY.

Yeah you should have.

This is the happy hunting

ground.
GUY.

I'd never have thought of a hospital.

COOLEY.
GUY.

It's like having them served on buttered toast.

Then you really came here because you wanted to?
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COOLEY.

Sure.

This place is geared to what I have to

There's not only the nurses.

have.
GUY.

There's also the Annex.

The what?

COOLEY.

The Annex is the female side of the spa.

they get lonesome over at that place.

Oh

They whimper with
If

loneliness, and sometimes in dark of night I slip over.
I charged money, I'd make a fortune.
back)

(He slicks his hair

Listen, this place is a piece of cake.

lots of friends.

Just the other evening I ran into London.

You remember London---always in a fog.
GUY.

And I see

Yeah I remember him.

He never bathed.

Remember the time we locked

him in the shower with the hot water running and forgot
him.

When we remembered he was so bad off we had to lower
He

him into a tub and pour bags of cracked ice over him.
became a congressman, you know.

I'd expect to see him a

place like this but you, Cooley, you were different.
COOLEY.

Look, Guy, you don't seem to understand.

I

honestly like it here.
GUY.

What happened to Hollywood?

COOLEY.

Oh, the Coast.

I looked over the scene and

had a test, but I'll tell you something.
no different on the Coast.
in the Bois.
was right.

The fuzzies are

I remember reading Voltaire

"Cultivate your own garden," he said and he
I mean I found some of those picture people,

well, unclean if you know what I mean.

I was friendly with
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a star all America loves, and she smells worse than a goat.
I worked for a while.

I was in this picture which was a

cross between science fiction and a hayburner.

The script

landed us on the moon, horses and all, and we come up
against a six-arm fertility goddess.

She had special fin

gers at the ends of her arms tha were able to feed on
men's souls.

My wife played the goddess.

was coming on strong in those days.
money, and the town was empty.
in night club acts.
who barks and dances .

The banks were out of

I had to put Rita, my wife,

She developed this routine with a seal
She taught him to play "American the

Beautiful" on the horns.
hair)

Trouble was TV

(He touches his perfectly groomed

I'm just bqck to see my mother.

It was her birthday.

While I was here, I thought I'd take a little rest and enjoy
I need to

the therapy.

My liver went sour on the Coast.

irrigate it.

Besides I have this thing about starchies.

GUY.

Starchies?

COOLEY.

Nurses.

I've developed this thing.

They keep
I

themselves clean, and that's become important to me.

like to have them cool and crisp and take the starch out
of them---you know watch them come apart.
passes them.

(Miss Yost

Colley watches her and winks at Guy.

She

goes off)
GUY.

Have you---?

COOLEY.

Not yet, but I'm close.

I don't want to rush
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it.

I don't want it to happen too soon.

I like to savor

the experience because she's the cherry on the whipped
cream . .
GUY.

She's very clean.

You notice?

Yes.

COOLEY.

She must wash herself a dozen times a day.

(Miss Yost passes again.

His eyes follow her)

I'll see you

around.
(Guy puts out his hand but Cooley ignores him and goes off.
Cooper comes in carrying two mugs full of coffee.
joins Guy on the bench.

Cooper

With a shaking hand, Guy takes the

mug of coffee and accidentially spills some.)
COOPER.

I don't mean to intrude into your personal

affairs, but frankly just a few weeks ago I was shaky
myself.

Now look.

(He holds out a steady hand)

one hundred percent improved.

I'm

More than a hunderd percent

if possible.
GUY.

There's nothing wrong with my hands.

COOPER.
GUY.

No.

I've been under a strain lately.

Usually they're

as steady as rocks.
COOPER.
GUY.

I'm sure.

We're having a financial reorganization at the shop.

Maybe you've heard of Old Virginia Communications.
COOPER.
Richmond.

Why yes.

I've seen the sign on the building in
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GUY.

I put up that sign.

COOPER.
GUY.

You must be proud.

I am, but occasionally the terrible responsibility

of command weighs on me.

This past year I've had to work

particularly hard.
COOPER.
GUY.

It's a crime the way we wear ourselves out.

You mind my asking what you do?

COOPER.

Not in the least.

in the processing of peanuts.
traveling.
GUY.

I've spent most of my life

It's time I settled down.

Counsels me I

My sister's head of the clan.

should get married.

(A tennis ball is thrown from off

Standing, he shouts)

I'd like to catch the fellow.

All right!

(Whispering to Guy)

keep talking.

(Then to Guy

He's cost me a bundle.

(Another ball comes bouncing in)
in!

Are you married?

I have two children.

COOPER.

stage.

My family had some interest

I'm going to turn you

Please help me catch him.

I'll circle out and search.

Just

He'll think

I'm still on the bench.
GUY.

What do I say?

COOPER.

It doesn't make any difference.

As long as

he hears you, he'll believe I'm on the bench with you.
(He tips behind the greenery)
hot day.
GUY.

It's going to be another

(Sticking his head out he points to Guy)
It's not so much the heat

but the humidity.

•
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(Cooper reappearing at another place raises his palms to
Guy indicating him to continue.)
GUY.

I try never to worry about the heat.

never let the weather interfere.

(Cooper sticks a hand

out to signal him to keep talking)
here actually.

It's very pleasant

Really very pleasant.

the best of any situation.
always opportunity.

One should

I believe in making

(He talks louder)

There is

When I was on the road and had many

disappointments, I could always find something.
signals him again)
I ask why?

(Cooper

I don't intend to stay here long.

I came just to please my ladies.

May

Ah, the ladies.

They think I need a rest, and they're correct, but they're
confused about this establishment.
It's not an easy place to rest.
wife and explain to her.
Bahamas.

I intend to telephone my

I'm thinking of a month in the

I've always enjoyed lying on a beach.

a month and maybe six weeks.
seafood.

Confused in what way?

At least

I'd love to eat some good

We're over the hump now.

For a while the bankers

acted fussy, but we've put our house in order.

We budgeted

a twenty percent sales increase for the fiscal year.
sell sophisticated electronics.

We

We're technically oriented.

(Miss Yost, the nurse Cooley left chasing, reappears
unnoticed by Guy.

Cooper can no longer be seen)

think they can get along at the office without me.

They
I've

put together a team of youngsters who believe they're hot-
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shots, but I'm the one who has the long range vision.
forrsaw the market.

I

The Pentagon's interested in our new
That contract could be

transponder which is of my design.
significant.
MISS YOST.
GUY.

Mr. Cooper and I were having a conversation.

MISS YOST.
GUY.

What are you doing?

I don't see Mr. Cooper.

He's out there somewhere.

MISS YOST (calling).
GUY.

Mr. Cooper!

(There is no answer)

I know it must appear ridiculous, but he was

circling and I was talking to him---or pretending to.
MISS YOST.

Breakfast is almost ready and you have an

appointment with Dr. Bertie.
SCENE FOUR:

Dr. Bertie Sissler's office.

remains standing.

GUY.

Dr. Bertie

Dr. Bertie sits behind his desk.

and Guy walk in.

DR. BERTIE.

(They go off)

Guy

(Set C)

Here we are again.

Is it possible for me to see Dr. Sissler?

DR. BERTIE.

Dad's in Washington.

Why don't you sit

down?
GUY.

I want to make a statement.

I dislike being

here and intend to leave as soon as it can be arranged.
DR. BERTIE (opening a folder).

Let's chat about that.
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GUY.

No chats.

DR. BERTIE.

Just telephone my wife.

Have we treated you badly?

It's not a question of treatment.

GUY.

The point is

I don't belong here and want out.
DR. BERTIE.
GUY.

Anything else?

I was promised I could use the phone.
What was promised you shall receive.

DR. BERTIE.

(Smiling, Bertie lifts the telephone and places it at the
front of the desk)
GUY (talking into the phone).
fine.

Yes it's me.

Now listen, I don't have much time.

your car and come fetch me.
when I arrived!
before lunch.

after me.

(Pausing)

(Pausing)

we believed.

I don't care what Dr. Billy told
Lucy, get in the car and come

Lucy, this isn't the sort of place

People here are really sick.
Oh my.

I'm telling you Dr. Billy made a mistake.

don't belong.
DR. BERTIE.
GUY.

(Pausing)

I

I'm not pleading!

Tsk.

Lucy, don't han� up.

I know what my own good is,

and I know what your own good is.
and--.

Please get in

(He pauses, listening) I know

DR. BERTIE (commenting).
GUY.

I'm

If you start right away, you can be here

you to do for my own good.

Now get into the car

(He pulls the phone from his ear and stares at it)

DR. BERTIE.
GUY.

Lucy?

Why don't you give it to me.

I'm going to call my office.
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DR. BERTIE (taking the phone from Guy's hand).
GUY.

No.

I was promised.

DR. BERTIE.

You were promised because you had to be

humored like a bawling child.

Just look at yourself.

Bullying your wife and making a general nuisance of yourself.
GUY.

You can't talk to me that way.

DR. BERTIE.
spirit.

Of course I can since I mean it in good

Now sit down.

GUY (walking off).
DR. BERTIE.

Not on your life.

In your bathrobe you won't get far.

Even

if you evade our orderlies, the state police will have you
in twenty minutes.
GUY.

You'd hold me?

DR. BERTIE (lighting his pipe).
man's establishment.
our guests are rested.

Look, we run a gentle

We feed the best food and see that
If you'll just put a little trust

in us, we can help.
GUY.

I want to call my office.

DR. BERTIE (continuing).
after year.

They like us.

We have guests who return year
(Guy starts to leave again)

If you'll walk over here, sit down, and talk to me in a
civilized fashion, I'll allow you to call your office.
(Guy sits down)

Do you mind if I address you as Guy?

I

want to put things on a first-name basis.
GUY.

I'm a reasonable man who tries to make the best

of a situation, but at this moment I'm about to explode.
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DR. BERTIE.
GUY.

Let me telephone my office.

DR. BERTIE.
GUY.

In time.

How did you sleep last night?

I didn't.

DR. BERTIE.
GUY.

We wouldn't want that to happen.

Why not?

For one thing it was too noisy.

DR. BERTIE.

We go to a great deal of trouble to provide

proper sleeping conditions.
GUY.

There was thumping in the walls.

DR. BERTIE.

Thumping?

GUY. In the walls.
DR. BERTIE.

Anything else?

GUY (hesitating).

No.

DR. BERTIE (looking at the folder).

Miss Williams said

you think you heard a scream.
GUY.

I heard it.

DR. BERTIE.
GUY.

Why would anyone scream?

I don't know, but someone did.

DR. BERTIE.

I swear to you you're mistaken.

Will you

accept my word?
GUY.

Will you let me telephone?

DR. BERTIE.
GUY.

Do you have any oth
• er complaints?

I don't belong here.

DR. BERTIE.
GUY.

Patience.

You keep repeating that.

Because it's true.
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DR. BERTIE.
GUY.

I'm too upset to eat.

DR. BERTIE.
GUY.

We go to great pains with the food.

You're not selling me.

DR. BERTIE.
advance.

You don't eat your meals.

I myself approve each week's menu in

Our dietitian absolutely will not compromise with

beef.
GUY.

I want to call my office.

DR. BERTIE.
GUY.

I don't belong here.

DR. BERTIE.
GUY.

Talking with you isn't easy.

Are you sure?

I've never been surer of anything.

DR. BERTIE (tapping his folder).
and hears screams and thumping.
dislocations.

Can't eat, can't sleep,

There are reports of other

First Miss Williams on night duty.

She says

you rubbed your face against her hand.
GUY.

I don't know what happened.

DR. BERTIE.

And Annie Ailey.

What were you attempting

to do to her knees?
GUY.

That wasn't me.

responsible.
DR. BERTIE.

You have me so upset I'm not

I don't do things like that.
I have a report here about your secretary,

Miss Fontaine.
GUY.

I've been under a strain.

had too much work.

This past year I've
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DR. BERTIE.
tell me.

Any further experiences?

You might as well

I usually find out.

GUY (looking down).
DR. BERTIE.
develop kinks.

I'm not sick.

Have I called you sick?

Men at your age

Try confiding in me.

Several weeks ago I followed a woman I'd never

GUY.

seen before.
DR. BERTIE.
GUY.
hair.

Was she pretty?

She was a slattern with a limp and tangled brown
I saw her first in an elevator.

but I followed her for three blocks.

I didn't speak,
She carried a paper

shopping bag.
DR. BERTIE.
GUY.

Why do you think you did that?

I don't know.

Now let me call my office.

DR. BERTIE (placing the phone before Guy).
GUY (talking into the phone).
Goshorn.

(Pausing)

Richmond.

Mr. Dion.

Put me through to Mr.
Gos.

No, I'm not in

I'm calling from---this place.

to send someone for me.
Yes, I mean right now!

Of course.

Use a company car.

Gos, I want you
(Pausing)

Just send one of the cars.

I'll

give you directions.
DR. BERTIE (smiling).
GUY (explaining).
Gos.

You don't really want to leave us.

There's another person in the room,

You can take a man from the loading dock and send

him for me.
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DR. BERTIE (interupting).

It's the other person in the room.

GUY.
car.

You're making a mistake.

(Pausing)

can't what?

Just send the

I don't intend to wait a few days.

Lucy telephoned you?

she's doing to me.

Lucy doesn't know what

Try and understand you can't go against

the advice of my wife and doctor?
stand is that I'm

You

sti.11 h d man

The only thing I under
of

h's outf:i.t.

Before I

brought you up you couldn't even join the country club.

Why

damn you.
DR. BERTIE.
GUY.

I won't allow that.

I'm ordering you to send the car.

Don't hang up on me�
hide!

I'm not excited.

If you hang up on me I'll have your

(Slowly he puts the phone down)

DR. BERTIE.

You better return to your room.

want you to eat a big lunch.
to rest.

Then I

(They walk out together)

Try

(They go off)

SCENE FIVE:

Miss Spinks walks into the dining room.

Orderlies follow her in with dishes preparing the table(s).
Men slowly file in.

Montjoy, Brock, Emory, Bailey, and

Cox sit at the usual table.

Cooper and Hauser are missing.

Guy Dion enters last and takes his place at the table.

MONTJOY.
afternoon.

Here we are again.

I hope you had a good
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GUY.

Very nice.

MONTJOY.

We'll have grace.

"Our good Father, look down

on the wayward men who sup at Thy table.
the provender You have set before us.

We give thanks for

Make us understand

no soul is too small or corroded to escape Thy love.

Bless

all members of the staff, the nurses, and especially our
doctors who toil for our health.

Bless also the lowly

workers who--COX.

All right, that's enough.

MONTJOY.
COX.

Now look here, You can't interrupt a prayer.

The next time you pray I'm going to regurgitate.

MONTJOY.

And I'm going to report you.

I'm not a person

who carries tales, but I shall report you.
COX.

You report me, and I'll regurgitate.

MONTJOY.
COX.

I'm definitely going to report you.

And I'm definitely going to regurgitate.

MONTJOY.

I ask whether he should be allowed to act this

way.
COX.

It's not fair for you to sermonize us.

You have

no authority to pray over us day and night.
MONTJOY.
COX.

I will not be deterred from my duty.

And I will not be deterred from regurgitating.

(The table becomes quiet.
by.

Heads turns toward a man walking

An erect, graying man wearing dark pants, a white

jacket, and rimless glasses talks with Miss Spinks.)
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MONTJOY (whispering).
BAILEY.

Dr. Sissler, our founder.

Severe or not, at least he's human.

You know

where you stand.
COX.

Bertie's sick, and Cletus is obscene.

MONTJOY.

Mr. Cox, let's not run down the doctors who

work for our good.
COX.

The way you gorge yourself is disgusting.

MONTJOY.

I bless the Lord's bounty with my appetite.

MISS SPINKS (passing the table speaks to Brock who sits
We eat our food.

with his hands in his lap).
stares at her.

(Brock

She walks off)

MONTJOY (whispering).

He misses Hauser.

They were

close.
BAILEY.
MONTJOY.

You're certain it's true?
I'm certain.

Hauser attempted to lure Miss

Spinks into a linen closet.
COX.

(Brock looks at Montjoy)

She turned him in.

BAILEY.
MONTJOY.

They always turn you in.
It's their job.

They have him on the third

floor.
GUY.

Is that a special place?

MONTJOY.
fer.

Oh yes.

One rarely gets off except to trans

Poor fellow.

BAILEY.
Spinks.

He had terrible taste.

Imagine wanting Miss

All those bones and no breasts.
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COX.

She puts saltpeter in the milk.

MONTJOY (speaking to Brock).

Eat a little.

MISS SPINKS (passing their table).

Now, Mr. Brock,

you've been one of our most co-operative guests.

I

wouldn't want to give you a black mark.
COX.

He mises Hauser.

MISS SPINKS.

Does he indeed?

Well I'm very much afraid

he's going to have to miss him a long while.

If you don't

want the black mark, I suggest you eat your breakfast.
MONTJOY.

They were good friends.

MISS SPINKS.

Oh I know they were good friends, but Mr.

Hauser's been naughty.
BAILEY.

Very, very naughty.

You should have given it to him.

MISS SPINKS.
BAILEY.

I beg your pardon!

Snatch is not all that much.

MISS SPINKS.

I won't listen to that, and Mr. Bailey,

you get five black marks.
BAILEY.

(She writes on her clipboard)

It's not all that much.

You wouldn't have

missed it.
MISS SPINKS.
Brock stands)

Ten black marks.
You sit down!

(She writes again.

(He lifts a hand towards

her)

Go back to your place.

you!

(She picks up her little bell and rings it in his

face)

Boots!

LeRoy!

(She runs)

Go back I tell
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(Grabbing her by the hair he raises her dress over her head
and plucks her garter straps.
shakes them off.

Orderlies grab him but he

She cries loudly.)

BROCK (going off).

Slide with the tide!

COX (calling after Brock).

Way to go.

(From offstage a Tarzan yell of victory can be heard.
Orderlies pick up Miss Spinks and carry her off.

The

others return to their breakfast.)
GUY (hesitating).

I really don't know how to put this

but is anyone "missing?"
died?

I saw a hearse.

MONTJOY.
GUY.
table)

What I really mean is has anyone

Are you sure?

Right under my window.

(Silence falls on the

Then nobody saw the hearse?

MONTJOY.

I hope you'll attend services shortly.

I'm

authorized by the management to arrange a period of worshop.
Pr. Benson is our visiting minister.

He's done brilliant

work on the Pauline letters.
COX.

He's a fruit.

MONTJOY (frowning).

Mr. Cox, you have no right to say

thcJ.t.
COX.

Everybody knows he's a fruit.

MONTJOY.

He's a very spiritual man.
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(An orderly comes in to ring the bell to signallbreakfast
is over.

They all go out.)

(SET A)

SCENE SIX:
of hymnals.

Montjoy enters carrying a stack

Guy follows carrying a box.

chairs in rows.

They arrange the

The table is converted into a pulpit.

Toward the back a cross is suspended from the ceiling.

MONTJOY.

It's quite a privilege for us to be able to

hear Dr. Benson.

He's known all over the South for his

unusual interpretation of Habakkuk.
GUY.

I'm looking for Miss Yost.

MONTJOY.

I doubt she'll be in today, and I need your

help with services.
GUY.

I have to find someone in authority.

MONTJOY.

Very difficult on Sunday and surely you can

spare me a moment for the Lord's work.
bathrobe in a pleading way.

(He grasps Guy's

He hands Guy some of the

hymnals and they disperse them on the chairs.)

Now the

Communion.
GUY.

I'm going to find a doctor.

MONTJOY.

I know you won't refuse to help with the

preparation of the Lord's Supper.

(Opening the box he

places a plate, a loaf of bread and a dicer on the table)
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You do the host.

I've tried all brands of bread--Betsy

Ross, Holsum, Hollywood, but Rainbow holds moisture longer.
God in a waxed wrapper.
GUY (looking at the bread).
MONTJOY.
GUY.

I've never done this before.

Are you a religious man?

Yes.

MONTJOY.

I knew it

which detects spirituality.

at once.

I've developed a sense

Well, preparing the host is

simple, and you don't have to be awed.

It's only a symbol.

(He dices some of the bread and hands it to Guy)
you can do that.

Surely

(Digging in the box, he brings up a quart

of grape juice and several small glasses)

It would be more

appropriate to use real wine for blood---a request I made
personally to Dr. Sissler.

But as you can imagine he's

somewhat nervous wine might set off certain guests.

(Smil

ing, he eyes Guy)
GUY.

Do you mean me?

MONTJOY.
GUY.

I mention no names.

It wouldn't set me off.

MONTJOY.

Don't get your back up.

Everyone knows why

you're here.
GUY.

I resent the implication.

MONTJOY.
GUY.

I'm not an alcoholic.

I am not judging.

I'm not sick and don't belong in this place.

MONTJOY.

I never judge anyone.

Churches use different
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blood.

In the Bible Belt Dr. Pepper and Pepsi-Cola are
The first time I tasted Pepsi-Cola in Church in

popular.

Alabama, I expected to hear the jingle on the organ.
GUY.

Nobody has a right to talk about me.

I resent it.

Everybody talks about everybody else.

MONTJOY.

passes the time.

It

Are you finished with the host?

(He arranges the plate of bread and the glasses of juice on
I need an usher.

the table)

Most of our worshipers have

their own pews, so it's not much of a job.
GUY.

I'm off to find a doctor.
Doctors play golf on Sunday, and our guest

MONTJOY.

minister will arrive any moment.
Dinwiddie.

He has to drive down from

Let me remind you we're extremely fortunate to
I had to implore.

secure him.

(He begins to tidy up the

santuary)

I've tried to persuade them to ring the bell for

services.

They won't on the grounds that patients might

interprete official sanction as making religion mandatory.
I ask you, what's mandatory if religion isn't.
(LeRoy, a black orderly comes in.)
LeRoy.

Don't forget what Dr. Sissler told you about

the pulpit.
MONTJOY.
LeRoy.

It

isn't necessary to remind me.

And don't close the door.

(He goes out)
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MONTJOY.

The help around here is oppressive.

we do pay the bills.
in a pew.

After all

(Carwyle, a patient, enters and sits

Montjoy whispers to Guy)

He's a Baptist.

Thinks he's holier than the rest of us.

He was considered

for the United States Court of Appeals, but about that time
there was some funny business with a group of Girl Scouts
who'd come to sell cookies.

(Other patients enter.

Casto, Sickles, Pickney and Hinton.
watch)

Bailey,

Montjoy glances at his

I don't know what's detaining Dr. Benson who is to

preach our sermon.

I think, however, we can begin services.

Shall we open to number seventeen, "Bringing in the Sheaves."
Everyone sings badly

(He signals the congregation to stand.
including himself.

He cuts the song short)

All right.

This morning we'll dispense with the opening hymn.
glances at his watch again)
Benson.

First a prayer.

(He

Shall we proceed without Dr.

Bow our heads.

Lord, we know the

day of our judgment approaches, a day we shall be placed on
Thy divine scales and weighed for our vices.
are just, 0 Lord.

Thy scales

They are screwed to a terrible balance.

SICKLES.

Don't beat us over the head.

MONTJOY.

I don't intend to beat you over the head.

What is God if not merciful?
pages in the pulpit Bible)
to sow.

Now for my text.

(He turns

Jesus said, "A sower went out

And as he sowed, some seeds fell along the path,

and the birds came and devoured them.

Other seeds fell
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on rocky ground, where they had not much soil and immedi
ately they sprang up since they had no depth of soil,
but when the sun rose they were scorched; and since they
had no root they withered away.

Other seeds fell among

. thorns, and the thorns grew up and choked them.

Other seeds

fell on good soil and brought forth grain, some a hundredfold some sixty, some thirty.

He who has ears, let him

hear."
CASTO (speaking out).
MONTJOY.

You're talking about me.

I'm not talking about you, Mr. Casto.

I'm

talking about everybody.
CARWYLE.
BAILEY.
MONTJOY.

Tell it.
I doubt you know much about agronomy.
Let's not go into that.

We stand at the bar of

judgment.
CARWYLE.

Pass me that glory bottle.

MONTJOY.

There are only two drinks served.

Salvation

and damnation.
CARWYLE.

I'll have a slug of glory.

MONTJOY.

Mr. Carwyle, I appreciate your enthusiasm,

but I find your remarks distracting.
CARWYLE.

I'm not a drinking man, but I'll have a shot

of glory.
MONTJOY.

Where was I.

SICKLES.

Where were you when?

I don't have notes this morning.
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MONTJOY.

When?

SICKLES.

Now or before?

MONTJOY.

Before what?

SICKLES.

When you were.

MONTJOY (opening and closing his mouth).

I was at the

bar of judgment.
CARWYLE (finishing Montjoy's sentence).
salvation.

Having a slug of

I'm not a drinking man, but if you pass me that

bottle I'll drain it to the dregs.
BAILEY.

Salvation shouldn't have dregs.

SICKLES.

There's no Noxema in Hell.

CARWYLE.

Tell it.

MONTJOY.

I'm trying to, but with these interruptions

it's difficult for me to remember where I was.
SICKLES.

Was when?

MONTJOY.

I remember.

CARWYLE.

Tell it all.

MONTJOY.

The blade of the scythe is ever swinging.

man knows the hour of his judgment.
CARWYLE.

No

We are being mowed.

I was wallowing in sin.

I'm a rich man and I

threw money down to Girl Scouts who came to my door to sell
their cookies.

I let it flutter down.

SICKLES.

In the buff.

CARWYLE.

Satan had me by the throat.

BAILEY.

That isn't where he had you.
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CARWYLE (catching his throat).
could hardly breathe.

Beelzebub had me.

He was pulling me down.

to his knees in the aisle)

I

(He drops

I fought, I bit, I kicked.

I

gave it everything I had, and I used to box in military
school.

I used every dirty trick I knew.

me down.

But Satan pulled

(Yanking himself backward, he kicks his feet)

was choking to death on sin.

I

Satan's fingers were sin

pulling me down and casting me into the fiery furnance
until I remembered that Sweet Babe whose blood was spilled
for me.

(He slowly rises)

I called on His name, and He

reached to me to lead me from darkness into light and
eternal day.
MONTJOY. Are you finished.
CARWYLE.

Just pass the glory bottle.

MONTJOY.

I 'll pass you Communion.

dear Lord told us:
for you."

Remember what our

"This is my body which has been broken

(He serves Hinton the bread and grape juice.

Hinton tosses the juice down his throat like a shot of
whiskey)

"This is my BODY, This is my BLOOD.

get in line.

All are served except Bailey)

(The others
Mr. Bailey?

BAILEY.

No.

HINTON.

May I have another glass of the juice?

MONTJOY.

I don't see.why not.

There's nothing in the

Book which forbids a second helping.
BAILEY.

You make it sound like a snack.
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CARWYLE.

You haven't any right to complain since you don't

partake.
SICKLES.

I think I'll have another glass of salavation

myself.
MONTJOY.

Anybody else?

We're almost out. though there's

plenty of Rainbow.
BAILEY.

Flesh.

CARWYLE.

Instead of scoffing, why don't you leave?

MONTJOY.

He doesn't have to leave.

Everybody's welcome

here.
CARWYLE.

But I wonder why he bothers.

He upsets every

body.
BAILEY.
MONTJOY.

I keep hoping.

Against my better judgment I do.

God is our only recourse.

If one knocks the

door will open.
CARWYLE.

Yes.

MONTJOY.

We have His love to sustain us through this

earthly travail.
BAILEY.
MONTJOY.
BAILEY.
MONTJOY.
God.

His spirit will not forsake us.

What if He's out of town?
I beg your pardon?
What if He goes out to lunch?
God can't quit.

Everybody can quit but not

He always cares, always, and He always answers the

knocking.
BAILEY.

I think He's out to lunch.
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MONTJOY.

No.

He'll answer.

He'll do it this instant

if we honestly seek.
BAILEY.

A sincere knock you mean.

MONTJOY.

Yes.

I mean that.

(Montjoy taps his knuckles noiselessly against air.
men imitate him.

All the

LeRoy and a nurse enter and stare at them.

LeRoy and the nurse run them off stage still knocking.)

SCENE SEVEN:
bed.

Guy Dion's room.

Guy comes in and lies on the

Miss Yost comes in after him.

GUY.

I want to see a doctor.

MISS YOST.

We have a surprise for you, Mr. Dion.

(She

goes out)
(Lucy Dion, wearing a summer dress and carrying a pocket
book and box of candy, comes in.)
LUCY (kissing Guy on the cheek).
GUY.

You look fine.

I was beginning to think you weren't coming.

.get my clothes.

I'll

I don't want to stay any longer than I

have to.
LUCY.

Here, let's sit together.

need to rest a minute.

I've been driving and

It can't be that bad.

so
You don't know.

GUY (sitting beside her).

Most pe ople

here are really sick.
LUCY.

Dibs wanted to come.

alone this time.
GUY.

GUY.

She sent you some candy.

What do you men this time?

aren't you?
LUCY.

I thought I ought to do it

You're taking me home,

Aren't you?

You've been here only a short while.
Listen, I know you want to do the best thing, but

I don't belong in this place, and I intend to go home.
LUCY.

I promised Dr.

I can't do anything quickly.

Billy I'd give you time to adjust.
GUY.

That promise isn't binding.

You were overly con

cerned and would've agreed to anything.

Now you realize

you made a mistake and can see about getting me released.
LUCY.

I don't know.

GUY.

You don't know what?

LUCY.

I signed a paper.

Something Dr. Billy worked out

with the lawyers and judge for your own good.
GUY.

You get Bullington.

He'll take care of any

papers you've signed.
LUCY.

You ought to give them a chance.

a fine reputation.
GUY.
LUCY.

This place has

Every doctor I've talked to says that.

They don't know.
Guy, they're medical men, and of course they know.

(She walks over to the window)
those scrumptuous roses.

It's so pretty here, and
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GUY.

I saw them cart off a corpse.

LUCY (shocked).
GUY.
LUCY.
GUY.

Oh.

Is the food good?

You know what a corpse is, don't you?
A corpse, do 1---?
From my room I saw the hearse drive up.

They

carried away a body.
LUCY.
GUY.
LUCY.

Oh my.
Is that all you're going to say?
I know everybody wants to do what's right, and

this place has a fine· reputation among doctors.
GUY.
LUCY.
GUY.·
LUCY.
another?

Lucy, I want you to listen carefully.
Please don't fuss.

I did come to see you.

I've got to make you understand.
Can't we just sit here and be nice to one
Dibs had her hair cut.

think it's too short.

She wanted it short.

DeWitt might come home.

I

He hasn't

written though.
GUY.
LUCY.

Lucy, don't you hear what I say any longer?
Of course I hear.

I just thought we could sit

like two civilized people and talk about our children.
(She goes to look out the window again.
She points)

He joins her.

Do you see the blond haired young man walking

with the attractice young woman.

They're a lovely couple.

They look so--GUY.

So normal?

against his will.

Maybe like me he's been sent here
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LUCY.
GUY.
LUCY.
GUY.
LUCY.

Guy.

Please.

Maybe he's trying to convince her to get him out.
I'm sorry.

I'm very sorry.

You could get me out instead of being sorry.
I want to, but I need a little time.

procedures.

People ask about you.

There are

Everybody asks, but

they 'don't want to bother you unnecessarily.
GUY.
LUCY.
GUY.
LUCY.
GUY.

I've always had good friends.
You really do.
Do they think I'm a drunk?
Oh no.
I've seen men go away.

club for a month or six weeks,

They disappear from the
They return pale and

haunted looking.
LUCY (touching his hand).
pulls her toward his bed)

You're not one of those.

Guy!

(He

There's no lock!

GUY (pushing her on the bed and touching her knee).
They won't come in.
LUCY.
GUY.
LUCY.
GUY.
LUCY.

Oh Guy.

(He stares at her, then lets her go)
If it means so much to you.

Are we old and used up?
Of course not.

Don't even think that.

Then why are we acting like this?
Guy, I'm pleased you wanted to do it with me.

(A knock can be heard.

Miss Yost comes in an announces

that visting hours are almost over.
barrassed, rises off the bed.

Lucy, looking em

Miss Yost goes out.)
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Get me out.

GUY.
LUCY.
GUY.

I'll call Mr. Bullington as soon as I reach home.
Just get me out as quickly as you can.

(Standing, they walk off arm in arm.)

SCENE EIGHT:

Guy Dion walks into his room.

carrying an envelope and a sheet of paper.
the paper he seal it up in the envelope.

He is

After folding

Dr. Bertie, dressed

in a blazer, comes in.

DR. BERTIE.
GUY.

I'd appreciate your shortening the preliminaries.

DR. BERTIE.
CUY.

How've you been.

Preliminaries to what?

My release.

DR. BERTIE. You think you're being discharged?
GUY. You've heard from Mr. Bullinton, my attorney.
DR. BERTIE (sitting).
study.
GUY.

I find attorneys an interesting

We have quite a few here at Westview.
I want to leave as quickly as possible.

Did he

threaten you with a court order?
DR. BERTIE.

Mr. Dion, I talked to your Mr. Bullington

less than an hour ago.

Also to Dr. Billy Bones.

three-way conversation arranged by AT&T.

We had a

We went over your

54

medical history and concluded it's in your own best inte
rest to remain with us at least a few more days.
GUY.

I don't believe you.

DR. BERTIE.

The simple truth.

Wouldn't it be a happier

situation all around if you just gave yourself up to us.
GUY.

Why?

DR. BERTIE.
GUY.

Why what?

Wouldn't you let me leave?

DR. BERTIE.

Oh there are reasons.

Do you want to go

into that?
GUY.

Yes I do.

DR. BERTIE.

You're telling a curious story.

Something

about a hearse and a body.
GUY.

I saw them.

DR. BERTIE.
GUY.

It was covered by a blanket.

DR. BERTIE.
GUY.

You actually think you saw a body?

Who could it have been?

Cooper or Hauser.

a while.

I haven't seen them around for

Maybe even Brock.

DR. BERTIE.
past it.

There's a line of reality, but you've gone

Here at Westview we hope to help re-establish

that line.
GUY.

I know I saw it.

DR. BERTIE.

I'm a director of this institution.

you think I'd know if anyone

were taken away?

Don't
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GUY.

You wouldn't tell me.

DR. BERTIE.

Good shot, but a man in your condition might

see what isn't there.
GUY.

What do you mean my condition?

I don't have hallu

cinations.
DR. BERTIE.
GUY.

I don't think of it at all.

DR. BERTIE.
GUY.

How often do you think of death?

Why not think of it?

I believe in living.

DR. BERTIE.

Surely a man your age has thought one day

the electricity will stop.
GUY.

It does no good to think that.

DR. BERTIE.

You're an elder in your church.

The minis

ter must occasionally touch on mortality?
GUY.

When he does, I listen.

DR. BERTIE.

But you don't believe the sermon applies to

you?
GUY.

I can't quit because of mortality.

I have work

and a family.
DR. BERTIE.

How long have you felt the compulsion to

talk to yourself?
GUY.

I don't talk to myself ever.

DR. BERTIE.
GUY.

Miss Yost says othe rwise.

I was helping Cooper.

tennis balls.

Somebody was stealing his
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DR. BERTIE.

I have a notation that you acted curiously

with your wife Sunday.
GUY.

I'm an active man.

DR. BERTIE.
GUY.

And one who seems to be dragging his anchor.

I don't have to listen to you.

DR. BERTIE.

A man whose thoughts are tinged with mor-

bidity.
GUY.

Listen---

DR. BERTIE.
GUY.

Why not admit you're afraid of dying?

I'm not afraid of anything.

DR. BERTIE (smiling, he stands and lights his pipe).
(He goes out)

You could've fooled me.
(Guy presses the buzzer.
GUY.

Is the mail censored?

MISS YOST.
GUY.

Miss Yost comes in.)

Of course not.

I need a stamp.

(She goes out and returns with a stam p.)
MISS YOST.
GUY.

The cost will be added to your account.

I'd like to see Dr. Sissler.

MISS YOST.

I'm afraid that's not possible, but Dr.

Cletus will be in to see you shortly.

(She goes out)

(Dr. Cletus walks in.

He is wearing a white suit and

carrying a clipboard.

He is older than Dr. Bertie.)

57

DR. CLETUS.
GUY.

Hello, Mr. Dion.

I'm Dr. Cletus.

Nice to meet you, Dr. Cletus.

I'd like to talk

with Dr. Sissler, please.
DR. CLETUS.
GUY.

Long ago I learned to see the head man.

DR. CLETUS.
GUY.

Why won't I do?

I'm part owner here.

If you release me, fine.

Otherwise I want to talk

to Dr. Sissler.
DR. CLETUS.

But you've been assigned to me.

You see I

have your folder.
GUY.

I don't care about the folder.

DR. CLETUS.
tent.

You're gaining the reputation of a malcon

You refuse to co-operate with Dr. Bertie and you com

plain to your wife and the nurses.
GUY.

I intend to go home.

DR. CLETUS (continuing).

So you've been assigned to me.

Dr. Bertie hopes I'll have better luck.
out if you co-operate.
GUY.

I might let you

Agreed?

I'll give you a chance.

DR. CLETUS.

That's better.

Have you been thinking

dismal thoughts?
GUY.

I don't understand your question.

DR. CLETUS.

One of Dr. Bertie's notations here.

Dion is riddled by morbidity."
GUY.

That's not true.

"Mr.
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DR. CLETUS.

Why do you suppose he would write it if it

weren't true?
GUY.

The money this place charges he has to write some

thing.
DR. CLETUS.

Very, very cynical.

Then you haven't been

thinking of or experiencing anxieties about dying.
GUY.

No.

DR. CLETUS.
GUY.

What I'm thinking about is going home.

DR. CLETUS.
away from you.
GUY.

It wouldn't be unusual for a man of your age.

No.

Perhaps you have a sense of things getting
That your powers are ebbing.
I've put together a multi-million-dollar

corporation, and each day I face decisions that would break
lesser men.

I definitely don't think my powers are ebbing.

DR. CLETUS.

At your age in particular men feel the

loss of their youth.

We are young and immortal.

Who is

ever going to die?
GUY.

I want to go home.

DR. CLETUS.
GUY.

What do you lack here?

My dignity is what I lack.

DR. CLETUS.

And my work.

Your heart .is in your office.

Believe me

I understand.
GUY.

Are you going to release me?

DR. CLETUS.

Try to be

reasonable.

The world won't

stop turning because you spend a few moTe days with us.
Why not eat, rest, and enjoy the surroundings?
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GUY.

I can't spend all my time looking at a mountain.

DR. CLETUS.
GUY.

You dislike mountains, do you?

It isn't a question of liking or disliking.

mountain's

The

outside my window, and I have to look at it.

DR. CLETUS (writing in the folder).

What does the mountain

make you think of?
GUY.

It doesn't make me think of anything.

DR. CLETUS.
GUY.

No.

DR. CLETUS.
GUY.

I have to look at something.

Do you feel sadness?

I feel anger I'm being held.

DR. CLETUS.
GUY.

You simply stare at it with no thoughts?

I'm kept in my room.

DR. CLETUS.
GUY.

Surely you have associations.

You won't admit you need help?

I need to go home.

DR. CLETUS.

Do you believe all your actions have been

reasonable?
GUY.

Some of my actions, particuarly with the nurses,

have been misconstrued.

In here (He touches his chest) I

know I'm all right.
DR. CLETUS.

Ask yourself a question.

Why do you see a

mountain?
GUY.

I don't know what you mean.

DR. CLETUS.

The mountain you mentioned.

or any room it can't be seen.

From your room

I regret to say it's not there ..
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(Guy goes to the window and stares out.
quietly goes off.

SCENE NINE:
room.

Dr. Cletus

The lights fade.)

It is night.

Guy sits by the window of his

Miss Williams, the night nurse, enters.

The lights

come on as she enters.

MISS WILLIAMS.
GUY.

What are you doing now?

I can't sleep.

MISS WILLIAMS.

Get back in your bed.

GUY (getting in bed).

Did you notice the mountain today,

especially the cloud shadows on the slopes?
MISS WILLIAMS.

What mountain?

(She waits for a reply, dims the lights and goes out.
goes back to the window.

Guy

Miss Williams comes in.)

MISS WILLIAMS, You again.
GUY.

Let me sleep in the chair.

MISS WILLIAMS.

Go to your bed.

(She covers him with a

sheet)
GUY (putting his hand on her hip).
alone tonight.

I don't want to be

If you'll be kind to me, I'm not without

resources.
MISS WILLIAMS.

Lie down.
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GUY.

I've seen him after Miss Yost.

Barney .

He'll have her too.

He'll slick her into a linen closet and have her before she
realizes her pants are off.
on her.

I want him to put a slow one

It'd be giving the whole younger generation the

screwing they deserve.
(Barney motions as if he hears something.
Guy's bed.

He wiggles under

Guy jumps in bed and pretends to be asleep.

Miss

Williams comes in, glances around the room and goes out.
Barney crawls from under the bed.)
BARNEY.

Starchies all over the place.

hall like Messerschmitts over Schweinfurt.

Cruising the
Say, I hear

you're still flying.
GUY.

Me?

BARNEY (laughing).

I hear you flew down the steps at the

country club.
GUY.

Who told you that?

BARNEY.

I have people in my employ---cooks, yardmen,

orderlies.
GUY.

I tripped going down the steps.

BARNEY.

Yeah.

That's all.

Well I find out things even Sissler

doesn't know.
GUY.

I wasn't drunk.

BARNEY.

Did I say you were drunk?

Let's forget it. I
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didn't know you were going to be so sensitive to the sub
ject.
GUY.

Anybody can fall.

BARNEY.

Agreed.

Listen, do you know right now this

minute there's poker game upstairs?
tops a thousand dolars.
GUY.

Occasionally the pot

An orderly's keeping a lookout.

I don't like people talking about me.

BARNEY.

Who's talking?

All I heard was that you were

corning apart.
GUY.

I'm not conring apart. There's nothing wrong with me.

BARNEY.

Oh hell no.

And Italian women don't have

knockers.
GUY.

I've been working hard is all.

I've had tremendous

responsibilities on my shoulder, but I'm not sick.
BARNEY.
GUY.

That's good news.

I intend to be out of here in the next day or two.

I've written my attorney.
BARNEY.
GUY.

You sourid like the old Speedo.

I'm ready to go back to my office anytime.

BARNEY.

Yeah, well I heard you been feeling up the

nurses and Annie Ailey.
GUY.
gerated.

That whole business was misunderstood and exag
You can look at me and see I'm all right.

BARNEY (looking at Guy).

You look great, Speedo.

Listen, how'd you like a drink?
honest-to-God stuff.

I'm serious.

The real

'l
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GUY.

Now?

BARNEY.

Sure now. Course it'll cost.

understand my overhead is high.

You have to

(Unfastening his bathrobe,

he brings from under his pajamas a red hot-water bottle and
unscrews the plug)

Like the aroma?

glass from Guy's nighttable.
that's good.

(He picks up a plastic

He samples the liquor)

Understand I'm not forcing you.

Lordy,

I thought

you might need a jolt.
GUY (licking his lips).
BARNEY.
GUY.

I need it.

Well then.

But I want to get our of here.

BARNEY.

Listen, I learned years ago about these places.

The thing to do is relax and enjoy whatever the habitat
provides.

(He holds the glass in front of Guy.

Guy

reaches for the glass, but Barney moves it out of his reach)
Oh Ho.
GUY.

What's the matter?

BARNEY.

Unless you got cash I'll have to take your

watch.
GUY.

Lucy gave me this watch.

BARNEY.

Nothing personal.

My overhead eats me up.

A

pint costs me fourteen dollars, and the price is inflating.
(He takes the watch off Guy and puts it in his pocket)
Now the ring.

(He tries to take Guy's ring off)

GUY (pulling his hand away).

No!
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(Barney becomes angry, but his anger subsides.
the glass.

He hands Guy

Guy stares into the glass for a moment.

Shutting

his eyes, he drinks the liquor slowly.)
BARNEY.
GUY.

Like an 88.

BARNEY.
the glass)
GUY.

How is it?

I never drink anything but the best.

(He refills

This is a celebration.

What are we celebrating?

BARNEY.

We're still here aren't we.

They been trying to

wipe us out with booze, depressions, and wars, but we're
still here.
GUY.

To us.

BARNEY (sitting beside Guy on the bed).

Jesus, we had

dreams, didn't we?
GUY.

We did.

BARNEY.

They blame us for everything, but we knew how

to dream.
GUY.

You can tell what we were by our music.

God,

Glenn Miller.
BARNEY.
GUY.

And Dorsey.

Don't forget Dorsey.

And Charlie Barnet and Claude Thornhill.

BARNEY.

Now they're after us, but everyday we live, we

beat the little bastards.

Well, life'll fry them.

I just

hope I'm around long enough to see the younger generation
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get its frying.

I've been chopping up the roses outside.

I'm coming in with a bulldozer and root up all the roses.
GUY.

Why?

BARNEY.

So people outside will know up and down corri

dors human beings are going under for the third time, yet
nurses priss and roses grow.

Let's not get depressed.

Let's think of all the good times we had.
have fun.

We knew how to

Look at the little bastards with their damn

guitars.

They don't know how to have fun.

to be quiet)

The enemy just passed.

(He motions Guy

(He pours more liquor)

I'm going to get those roses, I know where I can bovrow a
big Cat tractor and I'll slip in during the night and wipe
them out.

(He lies down on the floor) Lucy send you here?

GUY (taking the glass).
BARNEY.
GUY.

It figures.

Babs send you?

BARNEY.
GUY.

Yes.

I haven't seen here in years.

Oh.

BARNEY.

Nothing to fret about.

roses I sent her?

Listen, you remember the

I must have sent her a thousand roses

when I was courting her.
GUY.

I remember.

BARNEY.

We did the split.

Had quite a blow-up.

fact I tried to shoot her with my Luger.
Luger I bought off the Limey?

In

You remember the

We use to bang at Kraut
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Well, I tried to shoot her with it.

flower pots with it.

We ran all over the house.

She'd been out in the car with

the tennis pro, and her girdle and stockings were in her
pocketbook.

I shot holes in the ceiling.

The luckiest

thing that ever happend to me is I didn't hit her.
jumping over sofas and chairs.

We were

We ran through the garden.

I busted a Chinese vase and put a slug into the Baldwin
piano.

So she left me.

figured out which.

Or I left her.

I never precisely

She married---you won't believe this---a

college professor up at Yale.

Teaches anthropology and plays

a pipe of Pan.
GUY.

I'm so sorry.

BARNEY.

Don't be sorry.

I become a free man and went on

a party that lasted seven years.

Sh-h-h!

(Barney crawls under the bed and Guy gets in it.
Williams comes in and looks around.

Miss

She goes out.)

BARNEY (coming from under the bed).

Wow.

Whew.

GUY (getting out of bed and sitting on the floor beside
Barney).

That was close all right.

BARNEY.

I been living close lately.

The women change too.

Things change.

It's about all you can say.

way it wasn't my wife who delivered me up.
was my loving son, blood of my blood.
any children?
GUY.

Two.

Hell no.

Any
It

Listen, you have
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BARNEY.

Well, never trust them.

They'll betray you.

They think they won't grow old, and they want you to die.
Sure.

Well life'll sizzle them.

they'll be French fried.
drinks)

No I don't.

I just hope I'm around.

(He

I don't want to see anybody hurt, not

even the little sonsofbitches.
We had dreams.

They think it won't but

(He hands the glass to Guy)

We went to war and died so they could betray

and deliver us up.
GUY.

We had some good times.

BARNEY.
of mine.

Sure.

And they ain't beat us yet, fly buddy

We're still kicking, hollering, and throwing rocks.

We don't let them shovel us under without a fight.
Air Corps.

The

The wonderful, awful Air Corps which took the

cream of our generation.

The women, the money, the uniforms,

those hairy planes, and old man Death to give it all the
touch of tragedy needed to make it beautiful.
in those planes.

We were lovely

We came in hot and sick and victorious.

We went to London in our pinks, flight jackets, and Hap
Arnold caps.
kites.

We owned the whole world.

We could fly those

My damn slick son couldn't fly a plam like me.

Listen, you remember the time we drove the Sls through the
Limey hangar and caused the bloody mechanics to cover their
heads and jump under work-benches.
people.

And we knew great

They kick up around these days, but we were a

better generation.

We had the big dreams.

No hairy
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We went to war and put our lives on the line---and

freaking.
won.

That's the important thing.

GUY.

Barney, I have to ask you something.

BARNEY.
GUY.

This is very important to me.

You ever. known me not to tell the truth?

You have to understand how important this is.

BARNEY.
GUY.

Ask.

Don't kid around.

BARNEY.
GUY.

We won.

.Will you go on and ask me.

Have you ever seen a mountain around here?

BARNEY (sitting up and looking at him).

(He points toward the window)

There's a mountain out there.
GUY.

Barney, you're not kidding around with me, are you?

BARNEY.
GUY.

Why hell yes.

Why should I do that?

I want you to understand the question is really

serious.
BARNEY.
GUY.

I tell you I've seen it.

You don't know how good those words sound.

the glass.

They almost had me convinced I was sick.

BARNEY (filling the glass).
minute.

Fill

You got to watch them every

They'll do it to you because they make money at it.

(He tries to stand but rolls back to the floor)
put an uneven floor in here.

Somebody

Old buddy, you got me tight.

I have to get the hell out of here.

I
j

I
[

l

(Picking up the hot water bottle, Barney begins to do a
soft-shoe routine while he hums "Tea for Two."
middle of his performance Miss Yost enters.)

In the
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MISS YOST.

}1r. Moon, what are you doing here?

(Barney waves his arms and barks like a ferocious dog.
chases her.
BARNEY.

He

She runs off.)
Old buddy, you got to fly wing for me.

You

have to hold the bridge so Moon can clear out of Rumania.
(Barney wobbles out of the window and Guy helps him.
and orderlies rush in led by Miss Yost.

Nurses

They shove past

Guy.)
MISS YOST.

Get him at the end!

(Orderlies and nurses rush out.
window.

Miss Yost remains in the

Guy stands behind her.)

MISS YOST.

Get him when he passes!

(Patients come into Guy's room.

An older man in a dark

suit and silver-gray hair comes in and goes to the window.
It is Dr. Sissler.

I

l
I

l

DR. SISSLER.

Miss Yost moves aside for him.)

Mr. Moon, please be careful and come down

from there.
BARNEY (from outside the window).

Why?

It's keen up

here.
DR. SISSLER.
BARNEY.

You're causing a disturbance.

I'm looking for something.
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DR. SISSLER.
BARNEY.

Looking for what?

The golden years.

Whatever happened to the

golden years?
(Miss Yost attempts to clear the room of patients.

Guy,

standing behind Dr. Sissler, warns Barney of orderlies who
are trying to sneak up on him on the ledge.)
GUY (shouting out of the window).
BARNEY (still from without).

Bandits, two o'clock!

Stay right there, otherwise

I take the quick way down.
DR. SISSLER (calling).
BARNEY.
heard)

Do as he tells you.

I can't find the golden years.

(Sirens can be

Tell them to stay away!

DR. SISSLER.

Mr. Moon, how long do you intend to remain

out there?
BARNEY.

I haven't decided.

Finding the golden years

may take some time.
(A policeman and a fireman come into the room.

They talk for

a moment with Dr. Sissler; then he turns back to the win
dow.)
DR. SISSLER.

If you come down, we'll discuss whatever

it is that's bothering you.
BARNEY.

No deal.

DR. SISSLER.
consideration.

You have my word you'll be treated with
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BARNEY.

I don't believe you.

Doctors don 1 t have to tell

the truth like other people.
DR. SISSLER.
BARNEY.

You have my word of honor.

Doctors have no honor.

(Dr. Sissler walks over to the fireman and policeman again.
They talk in whispers.
DR. SISSLER.
BARNEY.

years.

Just why is it you won't come down?

You'll telephone my son.

DR. SISSLER.
BARNEY.

He goes back to the window.)

We can discuss that point.

I'm not coming down until I find the golden

They have to be out there some place.

Where are

the golden years?
DR. SISSLER.
BARNEY.

I pine for my golden years.

DR. SISSLER.
You're upsetting
BARNEY.

Let's talk this through.

Mr. Moon, we have to insist you come down.
other guests.

They like me up here.

(Shouting)

Tell him you

like me up here.
(Sounds

of whistles and clapping can be heard from the

window.)
DR. SISSLER.

If you won't come down, I'll have to take

steps.
BARNEY.

I may take a step or two myself.
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(Ahs from the crowd below can be heard.)
DR. SISSLER.
BARNEY.

Mr. Moon, I appeal to you.

I want my golden years.

(Guy sees another attempt by the orderlies to grab Barney.)
GUY (yelling).

Barney!

Behind you!

(Screams can be heard.)
I
l

DR. SISSLER.

Oh my God, he's fallen.

(They all rush off.)

INTERMISSION

I
l
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ACT TWO
SCENE TWO:
room.

Guy sits staring out of the window of his

Dr. Sissler and Dr. Cletus enter.

DR. SISSLER.

Are you still drunk?

GUY. You're not going to make me ashamed.
DR. SISSLER.

You might be interested in knowing we

were beinning to have confidence in you.

Even now we

realize this latest fiasco wasn't altogether your fault.
Mr. Moon's been a corrupting influence.
GUY.

He's my friend.

DR. SISSLER.
GUY.

I trust that's not a statement of intent.

You should have seen him fly a plane.

He was the

best.
DR. SISSLER.
to run.
GUY.

That may be, but we have an institution

I insist on discipline and routine.
Why not kick me out?

DR. SISSLER.

Because you're not ready to go home.

staff is unanimous in its opinion.
GUY (excited).

I'm not sick.

The

I'll inform your wife.
I know it must look as

if I am, but circumstances conspired to make it appear that
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way when in fact there's nothing wrong with me other than
a certain weariness.
DR. SISSLER.
GUY.

Do you honestly believe that?

Yes.

DR. SISSLER.

A man has to know he's sick before he can

be cured.
GUY.

You're trying to make more our of this than there

is.
DR. SISSLER.

Look at the record.

You've been in trouble

since the first day.
GUY.

Because I don't want to be here.

DR. SISSLER.

We have work to do on you, Mr. Dion.

We

need to make you see yourself.
GUY.

I know what I am.

DR. SISSLER.

In the meantime, because of your antics,

you'll.be under stricter observation.
GUY.

I'm not sick.

DR. SISSLER (glancing at his watch).

I must go.

Dr.

Cletus has something he needs to go over with you.
GUY.

Where's Barney Moon?

DR. SISSLER.
GUY.

Gone.

Where?

DR. SISSLER.

No more answers, Mr. Dion.

up all your questions.
DR. CLETUS.

You've used

(He goes out)

I get another whack at you, Mr. Dion.

you seen your mountain lately?

Have

76
GUY.

Are you laying a trap for me?

DR. CLETUS.

You have my word, no.

Now will you co-operate

just a little?
GUY.

If you don't try to make me sick.

DR. CLETUS.
GUY.

We don't make you anything.

You'd put your hands on my mind and tamper with it

if you could.
DR. CLETUS.
GUY.

I won't let you turn me into one of them.

DR. CLETUS.
GUY.

You feel superior?

I'm not like them.

DR. CLETUS.
GUY.

One of whom?

The men I'm with.

DR. CLETUS.
GUY.

Nonsense.

What are you like?

You're not going to tie me up in words.

want is to go home to my work.
me here.

All I

You're doing nothing for

If you have such a waiting list, let me go and

take somebody else.
DR. CLETUS.
told

We've considered that but as Dr. Sissler

you, you're not ready to go home.

It would be much

easier for us to reach a conclusion if you'd co-operate.
How are you feeling?
GUY.

Rested and ready.

DR. CLETUS.
GUY.

Yes.

Are you sleeping well?
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DR. CLETUS.

How about your thoughts?

Are they at all

morbid?
GUY.

No.

DR. CLETUS.

You don't worry about your age and declining

years?
GUY.

I don't feel I'm declining.

DR. CLETUS.
GUY.

I see it.

DR. CLETUS.
GUY.

That's good.

Do you still see your mountain?

Other people have seen it too.

What other people?

Barney Moon.

DR. CLETUS.

Ah, Mr. Moon.

And the mountain's always

there?
GUY.

Almost always.

DR. CLETUS.
GUY.

You mean sometimes it isn ,. t.

Atmospheric conditions vary.

DR. CLETUS.

Of course.

Does the mountain mean anything

special to you?
GUY.

No.

DR. CLETUS.
GUY.

Weren't you born among mountains?

I didn't live there long.

DR. CLETUS.

Still a feeling of nostalgia perhaps or

thoughts of lost youth?
GUY.

I don't think about my youth.

DR. CLETUS.
GUY.

And you don't worry about dying?

No more than you do.
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DR. CLETUS.
GUY.

But I do.

I think of it quite often.

Maybe you're the one who needs a doctor.

DR. CLETUS (laughing).

Possibly you're right.

Perhaps

But will you do one

I've been in the trenches too long.
thing for me---just one small thing?
GUY.

Will it help me get out of here?

DR. CLETUS.
GUY.

It very well might.

Then I'll do it.

DR. CLETUS.

Good.

I want you to think of your mountain

and the next time we talk I want you to attempt to arti
culate its meaning.
GUY.

How can I articulate something that's no more

than it is?
DR. CLETUS.

Search your mind.

Dwell on the matter.

See if you can't come up with something.
GUY.

And if I can't?

DR. CLETUS.

I have confidence in you, Mr. Dion.

You'll

think of something.
(Miss Yost enters.)
MISS YOST.

Excuse me for interrupting, Dr. Cletus, but

Mr. Dion has a visitor.

He says he's from Old Virginia

Communications.
DR. CLETUS.
way out.

That's all right Miss Yost, I was on my

(He turns to Guy)

you tomorrow.

I'll try to get back by to see

I know you'll think of something.
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(He and Miss Yost go out.

Bart Brevet, a man in his late

thirties carrying an attache case and wearing a suit, enters.
They shake hands.)
BART BREVET.

I had one hell of a time getting in here.

The communication system here is primitive.
GUY.

You ought to send a salesman.

BART BREVET.

Good idea; I'll sic Boone on it.

had a brochure, I'd tackle the job myself.

If I

I hope you don't

mind my coming unannounced like this.
GUY.
BART.

You're the only one who has come.
I've been calling Lucy almost everyday to get

permission.
GUY.

Give me some news.

I'm dying for figures.

What

about volume?
BART.

Up seventeen percent in the quarter.

The trans

ponder's selling well to the airlines, and I think our bid
with the Navy will stand, subject of course to Pentagon
review.
GUY.
BART.

I don't even know the price of our stock.
Up a couple of points.

The brokers are starting

to tout us.
GUY.

With our potential they should.

ting our stride.
BART.

We're just hit

In a few more years we'll be international.

That's what I told them down at the security

analyst meeting.
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GUY.

Do they ask about me Bart?

BART.

Everybody asks about you.

street without being stopped.
GUY.

I can't walk down the

You have a bunch of friends.

I've always had loyal friends.

BART.

They want to do something, but Lucy believes you

shouldn't be bothered.
GUY.

Well, I appreciate the intent, but I hate to

think the company can get along so nicely without me.
BART.

That's because you trained us so well.

we knew all the answers.
GUY.

We found

You'd put them there.

If you realized how much I missed being at my

desk.
BART.

I can guess, but you shouldn't be gone long.

mean you look fine.

I

I think maybe you have a deal going

here.
GUY.
sick.

Bart, I want you to understand I'm not really
I admit I 'was overworked, but I'm rested now and

ready to go.
BART.
GUY.
BART.

You don't have to explain.

I understand perfectly.

I guess people talk about me.
Nobody talks you down.

We have a damn decent

bunch at the shop, and they're on your side.
GUY.
BART.
GUY.

All of them?
I don't get you.
What about Gos.and 'Bullington?
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BART.

G uy, I told you the truth when I said you have a

b unch of friends, and they're loyal people who'd cut off
their arms for you.
asked .

They're doing the job, no questions

But maybe Gos is angling around.

GUY.
BART.
GUY.

And Bullington belongs to Gos?
I guess so.

blamed it on Lucy and the doctors.
for him.
ton.

He

I telephoned Gos and he wouldn't talk to me.

After what I've done

And that explains why I haven't heard from Bulling

I w rote him days ago.

BART.
GUY.
BART.
GUY.
BART.

It's hard to believe.
What kind of angling's he doing?
I'm only guessing.
Tell me.
I think he's lining up support on the board.

might make a play for the top while you're gone.

He

At least

that's my impression.
GUY.
BART.
GUY.

He can't do it.

I have stock.

Well, he's chipping away.
You stop him until I get back.

Then I'll take

care of hiin.
BART.
GUY.

I'm already doing what I can.
The bastard wouldn't be anything without me.

slap him down.
BART.

I'll give it everything I got.

You
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GUY.

There's anothing thing.

I want you to help me get

out of here.
BART.
GUY.
BART.
GUY.

Guy, I don't exactly know what I can do.
You see I'm all right, don't you?
You look fine.
You dump Bullington and get me a good lawyer

through the company.
BART.
GUY.
BART.

What about Lucy?
That's not your concern.

I know a good man, and I'll telephone him as soon

as I reach Richmond.
lap)

You just get the lawyer.

(He places his attache case on his

I've go a little business here if you're up to it.

GUY.

Of course I'm up to it, though I'm surprised

they allowed you to bring it in.
BART.

I telephoned Dr. Sissler and explained.

He said

it was okay as long as I don't disturb you.
GUY.

That's the way they talk around here.

disturb me.
BART.

You couldn't

How long have we been working together?

I don't know exactly.

Yes

I do.

Eleven years

in September.
GUY.

I remember the day I interviewed you.

You were

just out of the cow college.
BART.

I was thinking of taking a management trainee

job with A&P.
GUY.

.l

They made me a good offer.

You'd have been buried under the bananas at A&P.
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But you showed it to me.

BART.

You painted a picture of

the possibilities in communications.
GUY.

Well we've been through a lot, the thick and the

thin.
BART.
GUY.

And there was plenty of thin for a while.
I don't suppose two men of different ages ever

worked better together than we have.
BART.
GUY.

I'll affirm that.
Well what have you got in the attache case?
I put this off as long as

BART (snapping the clasps).
I could.
GUY.

Put what off?

BART.

The annual meeting.

I might be able to preside,

assuming I can handle Gos, but I'll need decision-making
powers.
GUY.

I intend to be present.

BART (handing Guy some papers).

Well, naturally, we hope

you'll be there, but as treasurer I need to have my ducks
lined up.

I talked to an outside attorney, and he advised

I ought to obtain formal authorization to make broader
decisions.
GUY (reading).

"

the aforementioned has the power

to act with full right of substitution .

including the

issuances and sale of stock, securities, and real estate
. . . and all other affairs involved in the normal and
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abnormal functioning of Old Virginia Communications."

Do

I have to do this?
BART (proffering a pen to Guy).
appears.
GUY.
BART.

It's not as bad as it

The power is revokable.
How do I get it back?
The board can override this instrument.

more, I may never have to use it.

Further

It's mainly to cover me

when dealing with bankers.
GUY (signing the paper and four copies).

It grants you

a lot of authority.
BART.

Wheels don't turn without authority,

Can we find

a notary?
GUY.
help us.
BART.
GUY.

I'm sure someone at the business office here can
(They shake hands)

Now be sure and get that lawyer.

Believe me, the very first thing.
I'm counting on you.

(They go out.)

SCENE TWO:

Late evening in Guy's room.

Guy comes in

and stares out the window.

LeRoy, A Black orderly, comes

in to give Guy a rub down.

Guy removes his pajama top.

LEROY (massaging Guy's back).
you, Mr. Dion.

I've got something for
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GUY.

For me ?

LEORY.

Yeah.

It seems that one of them women over at the

Annex recognizes you.

She must have seen on one of Annie

Ailey's nature walks.
GUY (becoming interested).
LEROY.

Don't know.

What's her name?

She doesn't sign her name.

seems to know you pretty well though.

She

She calls you "dearest

sweet."
GUY (talking to himself).
be Lotte.

Lovely Lotte.

"Dearest sweet."

It couldn't

Give it to me.

LEROY (patting his pockets).

Not so fast.

I know I have

it someplace.
GUY.

Give it to me, damn you.

LEROY.

Easy boy.

fingers)

(He holds a piece of paper between his

I got to have something on account.

On account of

I'm broke.
GUY.
LEORY.

I'll give you a promissory note.
I could lose my job collecting it.

Give me your

ring.
GUY.

Did you know that's my watch you're wearing?

already have that.

I'll make a deal with you.

You

I'll give

you a position in my company.
LEROY.
GUY.
LEROY.

I

What kind of position you going to hire me for?
We'll train you to be a inspector.
Over whitey too?
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GlN.

Over an entire line.

LEROY (giving him the note).
GlN (reading hastily).
I can't believe it.

That sounds okay.

"Dearest Sweet, is it really you?

Must hurry.

This place is worse than

a nunnery, if you can imagine me in a nunnery!

I might be

able to slip away a few minutes during visiting hours tomor
row.

There's a garden bower at the end of a path in the

rear of the main building.
(He turns to LeRoy)
LEROY.

Shall we try?

Be careful!"

You have to take her one.

I don't have to take her nothing.

GlN.

It's very important.

LEROY.

You really going to give me a position in your

company?
GlN.

Yes.

LEROY.· I tell you what.

You give me the ring, and I'll

let you have it back when you pay off.
GlN (going to his night table, scribbles a note and
removes his ring).

Here.

LEROY (reading the note).
GUY.

So you're going to meet her.

Must you read it?

LEROY.

Yeah I do.

(Miss Williams enters.)
MISS WILLIAMS.
LEROY.

What's taking so long?

I was just finishing up.
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(They go out.

Guy lies on his bed reflecting.)

GUY �hispering).
(The set goes dark.

Lotte.

My Lotte.

The light on the balcony appears.

silhouette of a man and a woman kissing can be seen.

The

They

speak.)
#2 MAN.

What the matter?

WOMAN.
#2 Man.

Stop it why?

WOMAN.
now.

I've got to stop this.

I have to tell you something.

Might as well be

I'm going to marry Sonny Butler.

#2 MAN.

Say that again.

WOMAN.

112 MAN.

Sonny Butler.

You met him at the Phi Psi house.

You're marrying me.

WOMAN.

I doubt I can work it in this year.

He's already

given me a diamond as big as a doorknob.
(She laughs and he slaps her.
The balcony goes dark.

He embraces her fiercely.

Set B's lights come back on.)

¢1ontjoy enters.)
MONTJOY.

I know I shouldn't be here.

But I've been

worried about you and wanted to talk in privacy.
perhaps a little of what 's bothering you.

I know

It always helps

me to remember that in spite of what the Philistines profess,
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this world is an orderly structure.
ring has a purpose.

Everything, even suffe

I know it helps me to remember that.
Pain is one of the

Every moment we are being shaped.

sculptor's instruments, and the greatest pain is the death
of dreams.

God may be fashioning you to His ends.

comforting to think of pain as opportunity.

It's very

Suffering is

breaking down and fitting of one's soul for the divine
encounter.

Man has to be broken to the final truth that all

life is betrayal and loss.
It might help.

Would you like to confide in me?

I've been able to put two and two together.

I mean I'm sure you understand how difficult it is to keep
a secret in this place.

Love.

How we suffer for it.

Of

all the toys of this world, it is the hardestto let go of.
Don't think because I'm a minister I haven't felt the pangs.
I was never lucky enough to be blessed with marriage or
issue, but I too have suffered.
Oh yes.

And I have known temptation.

In Fairfax County I encountered a merry widow,

a horsy type who used to come to St. Benedicts and smile at
me in an extraordinary manner.
shared some secret.
her teeth at me.

She acted as if she and I

She'd sit down front and actually bare

Very unsettling.

I might be attempting

to gloze Paul's letter to the Corinthians, and she would
upset me so badly I'd frequently forget what I was supposed
to say.

I never knew for·certain what she was smiling about.

At the. church door after the sermon she'd squeeze· my hand.

I
I
I

I
I
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finally she ask d m

and I thought

o h

surely I would be, well, safe with her father and other
people around.

When I arrived, however, I was the only

guest, and she had two places set on the metal table on the
patio.

There were candles and wine ina silver cooler. She

cornered me so to speak.

We were in the kitchen, and she

backed me against the refrigerator.

She

I tried to bolt.

chased me around the first floor and up the stairs.

I

explained to her I'd taken vows, that it was against my
deepest beliefs to consort with her in such a fashion.
She was heavier than I and a lady besides, so there was no
correct way I could prevent consummation.
escape her after that.

I couldn't

I most certainly did not want to

continue the relationship, but she visited the rectory and
manhandled me.

Even as I attempted to pray over her, she

would grab me and put me down.

Moreover she still attended

church where she smiled and bared her teeth.

Seeing her in

the pew caused me such great distress that I stuttered.
couldn't get words out without wrestling them.
requested the bishop to find me another parish.
moved away.

I

Finally I
So I

Even for her it was I suppose a form of love.

And I have been such an isolated man.

All my life I've

stood alone on a tiny island, and at times now, I confess
it, I regret I flew the merry wido¾ Perhaps accommodations
could have been made had I understood more of her psychology.
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Maybe w e could have reached through darkness and touched one
another.
(Montjoy touches and caresses Guy's chest.

Guy, who has

been absorbed in his own thoughts, realized what is happening.)
GUY.

What are you doing?

MONTJOY.
GUY.

When you consider, it's not an unfriendly act.

Take your hands off me.

MONTJOY.

I know many people look down their noses at

this sort of thing, but it's not the most unfriendly act
in the world for one person to reach out and take hold of
another.
GUY.

Let go of me!

MONTJOY.

We have a few minutes.

I've been so isolated

in these latter days.
GUY.

I'll ring for Miss Williams.

MONTJOY.

It's not the worst thing people can do.

It's

better than not touching at all.
GUY (shoving Montjoy to the floor).
MONTJOY.
afraid.

You didn't have to do that.

Get out of my room.
I'm lonely and

You could reach out to me.

(Montjoy pulls himself back on the bed and Guy kicks him
in the face.
dabs at

Pulling a tissue from his pocket, Montjoy

his nose and cries.

Guy, feeling sorry for Mont-
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joy leaves the bed and helps him up.

Miss Williams comes

in and watches Guy with his arms around Montjoy.)
MISS WILLIAMS.
MONTJOY.

Mr. Montjoy, go to your room.

I was walking in my sleep.

(Holding his nose

he goes out)
MISS WILLIAMS.

Get into your bed (She goes out and the

stage goes dark)

SCENE THREE.

The lights come up.

It is the next day

and Guy sits on the bed combing his hair.

Dr. Cletus comes

in and watches him before speaking.)

DR. CLETUS.

You led me astray, but you were very clever

covering your tracks.
more insistent.

I realize now I should have been

So you had a lovers' quarrel?

GUY (still grooming himself).

I don't think I'm going

to talk to you.
DR.' CLETUS.

Yes you are.

You definitely are.

It must

be a feather in your cap to have seduced an ordained clergy
man.

How old were you when you had your first homosexual

experience?
GUY. I want to go home.
DR. CLETUS.

Perhaps you liked to watch. athletes dress

in the locker room at school.
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GUY.

If you won't let me go, I'll try to escape.

DR. CLETUS.

Or perhas you compared the length of your

penis with another boy's.

Have you ever dressed in your

wife's clothes?
GUY.

I'm going to leave Westview one way or another.

DR. CLETUS.

Of couse you are.

We all are.

When did

you first masturbate?
GUY.

Did they teach you to ask these questions in

medical school?
DR. CLETUS.

It makes you uneasy as I approach the truth.

Did an older boy show you how?

Perhaps you made the dis

covery yourself and used your mother's cold cream.
GUY.

Cold cream?

DR. CLETUS.

You'd be amazed at how many young boys are

drawn to it as a lubricant.

Statistics tell us it's likely

you had your first encounter in prep school.
GUY.

You're a ridiculous man.

DR. CLETUS.

You can't make me angry.

The more you

resist, the closer I know I am to truth.
GUY.

I meant what I said about leaving.

DR. CLETUS.

And I mean to have you co-operate.

Other

wise I'll inform your wife of the prognosis.
GUY.

I've never in my life wanted a man.

I know you're

trying to help me, and I appreciate it, but please let me
leave.
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DR. CLETUS.

You're not getting at me about that again.

GUY.

DR. CLETUS.
GUY.

Tell me about LeRoy.

Tell you what?

DR. CLETUS.
GUY.

Do you intend to go look at your mountain?

You gave him a ring and a watch.

Not for that.

DR. CLETUS.
GUY.

For what then?

I can't tell you.

DR. CLETUS.
GUY.

Why n ot.

It's personal.

DR. CLETUS.

Oh I assumed it's personal.

I also assume

you're attempting to protect your loved one.
GUY.

Ask LeRoy if he was my loved one.

DR. CLETUS.

I'm afraid we can't do that.

He was let go

this morn ing.
GUY.

Well, he wasn't my loved one.

DR. CLETUS.

He's been involved before.

In face we've

been watching him.
GUY.

I

I

'
I

I'm leaving this place.

DR. CLETUS.

One way or another, I am.

It'll be difficult for you.

You're being

moved to the third floor after visiting hours today.

(He

goes out)
GUY. (sprucing himself up).
you'll be there.

(He goes out)

Lotte, my Lotte.

I hope
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SCENE FOUR:

(SET A)

The lights are dim.

He is surrounded by a wooded area.

on.

center of the set.

Guy Dion walks

A bench sits in the

Dion paces back and forward.

Lotte

appears in shadows toward the rear of the stage.

LOTTE.
GUY.

Worried?
Lotte?

LOTTE .. (laughing).

I hope you weren't expecting anyone

else.
GUY (reaching toward the shadows).
LOTTE.
GUY.

GUY.

It's really too much, isn't it?
If you knew how many times I've thought of you.

LOTTE.

LOTTE.

Oh, sweet.
After all these years.

LOTTE.

GUY.

Oh, Lotte.

I do know.

Lotte knows.

I dreamed a million dreams.
I never stopped dreaming.

I save them like

flowers pressed in an old book.
GUY (going to her and kneeling).

You're the first thing

I thought of every morning and the last thing at night.
LOTTE (smoothing his hair).
GUY.
LOTTE.
GUY.

Here.

I still love you.
Lotte knows.

Lotte always knows.

Why didn't it work?

together, it was us.

If ever two people belonged
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LOTTE.

How many times have I thought the same thing?

Surely a million.
Maybe it's not too late.

GUY.
LOTTE.
GUY.

I am married, and you have Lucy.
She put me here.

You know, I never believed you

loved Sonny the way you did me.
LOTTE (coming out of the shadows).
longer in the picture.

Well, Sonny's no

He and I had a misunderstanding.

The fact is I haven't seen him in years.

I thought of

trying to reach you after Sonny and I broke up.

He deve

loped very peculiar peculiarities.
Peculiar peculiarities?

GUY.
LOTTE.

He liked to slip up behind me and pinch me on

some very tender parts of my anatomy.
Sonny?

GUY.
LOTTE.

More than just pinching.

He liked to lick me.

I'd wake in the bed, and he'd be licking my back.
Sonny?

GUY.
LOTTE.
door.

I know it sounds fantastic, but I had to lock my

I tried to persuade hime to visit a psychiatrist,

but he took up with a girl who works in a sauna.

She liked

being licked I guess.
LOTTE.

So I left and accepted Charley Bogen's proposal.

He caught me on the rebound, I went to the seashore, and
he was at the same motel.

He'd just returned from India
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all tan like a Sikh.

He was very nice, very considerate,

and we more or less slipped into marriage.

It was as easy

as taking a stroll on the beach. He was a considerate,
successful, conscientious man who made love to me as if he
learned how by reading the State Department pamphlet on
protocol.

He was so correct he wouldn't wear pajamas which

didn't have creases.

One day I felt I was strangling in

his opening doors and lighting cigarettes for me.

I packed

a bag, flew to France, and sent him a picture postcard from
Antib�s.

In France I was wooed by a poet, a real live poet

who published and had his epic translated into three langu
ages.

He won all sorts of awards.

Of course we had to

live on my money.
(A whistle is heard offstage.)
That's no alarm.

They'd ring a bell if it were an alarm.

As Rondo, that's his name, went deeper into his classical
phase, he liked me to wear sheets around the house.
also took me into the woods with him to dance.

He

Someone sent

him an authentic pipe of Pan and he was learning to play.
He sat crossed-legged and performed while I dance.

One

evening I came home to find him in the tool house with a
sophomore sitting astride his lap.

I threw his pipe of

Pan at him, packed, and came home to mother.
M.amma.

Dear old

She still has her house on Monument Avenue, but
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I
she's taking roomers,very genteel roomers.

They practically

have to be descendants of Lee's general staff to get.in the
door, and she terrorizes them if they smoke or nip a
little gin.

She was furious with me for leaving Sonny and

all his money and family.

I told her about his licking me,

and she said there were things women just have to put up
with from men.

Imagine, and she a Presbyterian.

So the

first chance I got to escape I seized by marrying again.
GUY.

Why didn't you come to me?

LOTTE.
GUY.

I didn't want to be a home wrecker.
I wish you had come.

LOTTE.

I thought about it, believe me, but I didn't

want blood on my hands.
very nice.

Baxter, my present husband, is

He's an attorney and has all sorts of money

he made suing the Richmond, Fredericksburg, and Potomac
Railroad.

Their engine hit a little old lady in the

station, and he had her carried into the courtroom on a
stretcher.

Now he services a very large personal injury

clientele.

Around the house he keeps medical charts,

skeletons, and plastic figures of bodily organs.

He's

always trying to come up with a new way of dramatizing
an injury.

He once had a biologist dissect a live dog's

heart right in front of the jury.
derate of me.

He's been very consi

We go to Europe in the spring and to

Florida in the winter.

I'm grateful to him for saving me
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from Mother.

Of course she hardly speaks to him because

he's Jewish.
Baxter?

GUY.
LOTTE.

That's really his name, and he's only a quarter

Jewish, but it's more than enough for Mother who thinks I've
defiled the bloodline.

I tried to please her by making

Bax a Presbyterian, but she wouldn't come visit us, and if
we went to her house she'd never ask him to sit or stay for
a meal.

It's been so embarrassing for Bax he won't go to

Richmond

any longer.

of himself as Jewish.

Now in revenge he's starting to think
At any rate he fills the house with

these fleshy commercial types who have wives with big
diamonds.

One of his new friends, a man named Howard

in the fur business tried to pull me into a closet.
laughs)
pelt.

He said he wanted to show me his most valuable
(She pauses)

GUY.
or ugly.

What's the matter?

You and I in a place like this.

LOTTE.

it.

(She

The Annex isn't that bad.
I'd simply run down.

It's nothing desperate

That's the only way to put

I didn't have strength to get up in the morning.

tried to be understanding.
doctor

Bax

He called in this rosy-cheeked

who was very, very familiar with his stethoscope

and I simply lay there too weary to raise my head.
doctor suggested I visit here a few days.

The

I wouldn't even

roll out of bed for that, so they brought be in an ambu-

l
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lance.

The first time anyway.

I come myself.

Now whenever I feel aweary,

Drive in my own car.

I even have the same

room.
GUY.

Lotte, Lotte, what happened to the dreams?

Every-

thing's breaking apart.
LOTTE.
GUY.

No, it's not that bad.
You and I here.

LOTTE.

This must be

your first trip.

You'll get used

to it.
GUY.

I don't want to get used to it.

LOTTE.

It's really not that terrible.

Annex isn't.

At least the

I've met lots of interesting people, and we

sometimes lunch together in Washington.
the doctors and nurses.

We talk about

Each Christmas I send them a card

or a little present---usually a bag of pecans.
GUY.

But remember how we swam in the hurricane?

LOTTE.
GUY.

Of course I do.

We had more than other people.

LOTTE.
GUY.

I remember everything about us.

Don't I know it.
I was so sure you and I'd be special.

LOTTE.

We are special.

Nobody will make me believe

otherwise.
GUY.
clothes.
LOTTE.

I had fantasies.

You came to me in all sort of

Did you think of me often?
Naturally, darling.

I remember the afternoon we

went out in a canoe and floated down the river into the bay.
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It was lovely summer weather, and we just floated until
our eyes became speckled with sunshine.

We lay in the

bottom of that canoe and stopped time.
(Guy takes her in his arms and hugs her.

He unbuttons the

top of her pajamas and kisses her throat, then her lips.
She pulls away to adjust her teeth.
GUY.

What is it?

LOTTE.

Don't be quite so aggressive.

GUY.

What'd you do to your mouth?

LOTTE.
GUY.

My teeth.
What's the matter with your teeth?

LOTTE (laughing).

There's nothing the matter. There

can't be because I don't have them any longer.
imagine?
remember.

I always took such good care of my teeth.

You grow used to anything.
on her hips)

LOTTE.

You

But I contacted this gum infection in France.

I had to have them extracted.

GUY.

Can you

Actually it's not so bad.

(She rubs her hands seductively

What's wrong?

Not to you.
Not to me what?

You mean the dentures?

can't help it about my teeth.

I

I did everything I could

to save them, but the doctors were unable to cure the
infection in time.
GUY.

It ate away under my gums.

Like Jalopies.
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What.

LOTTE.
GUY.

Like jalopies we lose bits and pieces of ourselves

along the way.
LOTTE.
GUY.

I'm no jalopy.

Like old Fords and Chevys we drop the parts.
I may be a Cadillac, but I'm no Ford or Chevy.

LOTTE.

· (She touches his face)
GUY.

Why sweet, you're crying.

I can't help myself.

LOTTE.

If you don't stop, you'll have me doing it too.

(They hug and pat each other on the back.

A whistle and

a bell ringing can be heard.)

I

I should have used some gum gook.
GUY.

I don't know why I made such a fuss over it.

Anyway thank you for seeing me.
LOTTE.
GUY.

We'll see each other again?
Of course.

(The whis.tle and bell sound again.)
LOTTE.
GUY.

You better hurry.
Will you be all right?

LOTTE.

I'll just walk up toward the building.

tell them I was promenading in the garden.
her hands)

Go on now.

I'll

(He clasps
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I

(He kisses her forehead.

They hold hands until their arms

stretch and their fingers give way. She runs off.

Guy

stands looking confused.)
GUY.
late.

I must escape and I must do it now before it's too
The greatest pain is the death of dreams.

SCENE FIVE:

(SET C)

(He runs off)

Guy Dion, wearing a rumpled suit too

small for him, enters with Joe Jordan the night watchman.
They are in his office at Old Virginia Communications.

Bart

Brevet's name is on the desk and a picture of his family
is on the desk.

'
I

I

JOE JORDAN.
GUY.

Mr. Dion you're putting me in a hard place.

I know I must appear strange, but the fact is I

needed to get in here.
JOE JORDAN.
GUY.

Was what?

JOE JORDAN.
GUY.

I heard you was---.

I heard you was away.

Well obviously I've returned.

JOE JORDAN.

Mr. Dion, I just follow orders, and I'm not

supposed to let people--GUY.

Who brought you in from the loading docks after

you were hurt?
for you?

Where would you be if I hadn't looked out

(He stares at his desk)

•
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JOE JORDAN. Mr. Brevet might not like this.
GUY.

And Gos,where's he?

JOE JORDAN.
GUY.

Gone, Mr. Dion.

What about Bullington?

JOE JORDAN.

He's still company attorney. I thought you'd

know.
GUY.

I need you to go back down to the front entrance.

My son DeWitt is on his way here and he'll need you to let
him in.
JOE JORDAN.
GUY.

I

(

I haven't seen DeWitt in years.

He's graduating from Yale. He'll be coming into

the company as soon as he completes his military service.
JOE JORDAN.

It'll be good to have another Dion around.

(He goes out )
GUY (looking at his desk). So instead of Gos it was
Bart and Bullington all along.

(He moans and lays his

head on the desk )
(DeWitt , wearing a T-shirt, levis, dirty white tennis shoes
and carrying clothes for Guy, enters.
GUY.

Guy raises his head.)

Why don't you clean yourself up?

DEWITT.

You sounded in a hurry.

GUY (taking the clothes ). You shouldn't wear rags

like

those even around the house.
DEWITT. You want to go home?
before you called.

Somebody called the house

They're looking for you.
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GUY.

Where's your mother?

DeWitt.

She still hadn't come in when I left.

She

took D ib s and the girls to see Gone With the Wind.
GUY.

I want to go to Bart Brevet's.

DEWITT.
GUY.

He has a new house---the Flournoy place.

He didn't wait long.

DEWITT.
GUY.

Sir?

I realize I called you out unexpectedly, but even

at home I don't think you should go around dressed like
this.
DEWITT.
GUY.

Like what, Dad?

Hairy and rumpled.

you could use
DEWITT.
GUY.

I've been home just a few days.

Mom thought I might disturb you.

How could my son disturb me?

DEWITT.
GUY.

Sorry, Dad.

I would expect you to visit me first thing.

DEWITT.
GUY.

a shave and a bath.

Why didn't you come to see me?

DEWITT.
GUY.

The fact is you look as if

I'm just telling you what she thought.

Your mother hasn't used the best judgment.

listens to the doctors.

She

She's always believed doctors

speak f rom Mount Olympus.
DEWITT.
GUY.

She'll be surprised you're home.

And upset.

That's why I tried to call Dibs first.
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DEWITT.

Called her where?

At her house.

GUY.

Where else?

She doesn't have a house.

DEWITT.

Since the break-up,

she's been staying with mom.
She and Buddy went that far without consulting me?

GUY.

DEWITT.
GUY.

They had a knock down and drag out.

Nobody informed me.

DEWITT.

It was a fight over a chair.

Dibs locked the

doors and when he tried to climb the trellis, she threw
pictures, bottles, and a silver cigarette box at him.
All the neighbors peeked through the boxwoods.

,j

Now Buddy

has the house.
GUY.

He's spoiled rotten.

He never in his life had to

work.
DEWITT.
GUY.

It wasn't all Buddy's fault.

Wait a minute.

DEWITT.

She's your sister.

Well sure, but the fact is she was messing

around.
GUY.

I don't want to hear that.

You ought to defend

her.
DEWITT.

Dad, it's not a question of defending her but

of the truth.
GUY.

I won't believe a thing like that about Dibs.

ought to make up.
GUY. I don't know.
the house.
,I

I

14.

The lawyers are in it.

Buddy got

They
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GUY.

Somebody should have come to me.

should have.
DEWITT.

Your mother

What does she say about me?
Mom, you mean?

She's told you something about me?

GUY.

DEWITT.
GUY.

No. sir.

If you're so concerned with the truth, you can

tell me that.
DEWITT.
GUY.

She mentioned a problem with the juice.

Liquor wasn't my problem.

It was secondary and

grew from the fact I was run down trying to provide for
my family.
DEWITT.
GUY.

Whatever you say, Dad.

I w orked too hard, but I intent to take care of

mysel f from now on.

This whole experience has been em

barrassing for me, but I'm strong again.

(Pausing)

I'm

glad you're back.
DEWITT.
GUY.

What are your plans?

DEWITT.
GUY.

Nothing's settled.

How are things up at Yale?

DEWITT.
GUY.

Thanks, Dad.

Well I passed.

Naturally you passed.

I thought I might expect

more.
DEWITT.
GUY.

More didn't seem important.

Wait a minute.

You're making a record up there

that'll follow you the rest of your life.

Just because
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you're coming to work at the company doesn't mean you don't
need a r ecord.
to Europe.

I've been thinking of send you on a trip

We can wor.k it through the company---put you on

payroll and have you talk to some of our foreign customers.
DEWITT.
GUY.

Isn't that a kind of cheating?

Of course it's not.

DEWITT.

Do you think I'd cheat?

I don't know enough about the business to be

sent to Europe.
GUY.

J

The whole idea is to teach you something.

Why

can't you just do what I ask without arguing?
DEWITT.
DUY.

Dad, that's no reason for doing things.

I consider it a good reason because I'm your

father and want only what's good for you.
DEWITT.

Didn't you ever do what just you want?

I

mean leaving other people out?
GUY.

That's an unintelligent question.

What other

people want is usually right.
DEWITT.
GUY.

How do you know if you don't challenge it?

I think you ought to want to please your father.

I wanted to please mine.
DEWITT.

But we shouldn't just accept things that way.

Accepting without challenge perpetuates error and injustice.
GUY.

I don't consider I've been perpetuating error and

injustice.

I'm the one who pays the bills to send you to

Yale where they tell you your father has been doing the
perpetuating.

108
DEWITT (hesitating).
GUY.

Sure you do.

I don't want to argue.
You're dying to.

Go on.

I want to

hear it.
DEWITT.
GUY.

Say it.

DEWITT.
money.

Honest, Dad, I don't.

All right.

It always seems to come down to

Whenever we have a talk, it comes to that.

GUY.

I worked for my money, didn't I?

Nobody gave it to

me.
DEWITT.
GUY.

Oh, Jesus, Dad.

I don't like hearing you talk that way.

been to college and are supposed to be articulate.
ought

You've
You

to be able to say what you think.

DEWITT.

Okay, You're forcing me to say it, but do you

really do everything for Dibs and me or are we part of the
accouterments---like the house, the Cadillac, and the
memberships at your clubs?
GUY.

You think I consider Dibs and you accouterments?

DEWITT.

I don't think you know because you've never

thought it through.

Look at Dibs.

and she keeps a bottle in her room.
And you know why?

Her marriage is busted,
She's full of poison.

Because she doesn't understand anything.

You didn't give her any values she can hold to.
GUY.

I love her.

DEWITT.
yourself.

Isn't that giving value?

You love yourself, and you brought her up for
You made her learn to ride and play tennis so
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people would see what a wonderful father you are.

You

sent me up to Yale not to learn truth but so everybody
downtown would know you have a son who's Ivy.
GUY.

Is there anything else you want to charge me with?

DEWITT.
GUY.

I never wanted to charge you with anything.

In all the fancy schools the only thing you learned

is contempt for me.
DEWITT.
GUY.

doing.

We have different values.

Why don't you criticize me for fathering you?

DEWITT.
GUY.

It isn't contempt, Dad.

Let's not worry it any more, okay?

It's not okay.

I'd like you to see what you're

You couldn't be superior without my money.

Instead

of Yale, you might be clerking in a store or digging coal.
You remember I paid for your tender conscience.

You have

contempt for me and my friends, but we sweated and went to
war so you could have your dainty sensitivities.
DEWITT.
GUY.

This one's a dirty war.

All wars ar dirty, and courage is the same in any

generation.
DEWITT.

Courage is one of your words.

I oppose the

war on humane grounds.
GUY.

You wouldn't have a chance to be humane without us.

DEWITT.
GUY.
racket.
of man?

I think it ought to be tried without fighting.

You don't choose your war as if it's a tennis
Do you think you're going to escape the condition

llO

DEWITT.

If the condition of man is hypocrisy, I'm

going to try.
GUY (shouting).
DEWITT.
GUY.

You self-righteous little bastard!

There doesn't seem to be any way we can talk.

I hope one of these days when you have a son he

doesn't betray you.
DEWITT.

What about your father?

GUY (closing his eyes).
DEWITT.
GUY.

Didn't you betray him?

There was no other way.

He was your father.

I had plans.

You were coming into the company and

I was going to turn over my life to you.
DEWITT.

I want my own life, not yours. Try to under

stand.
GUY.

You go on, but remember this.

We had dreams.

I

did, your mother did, and our generation did. We had great
dreams.
DEWITT.

I never meant to argue. I'm sorry.

(He goes

out)
GUY (glancing around the office).
pain.

Hay you never know my

But if you live, you will.

(Guy is absorbed in thought.
first he does not see Guy.

Bart Brevet enters.

At

He is shocked but quickly re

gains his composure.)
BART BREVET (offering his hand).
idea you w ere home.

Guy, fellow, I had no
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GUY.

I won't shake your hand, you sonofabitch.

BART BREVET.

I

GUY.

I'll say it again.

GUY.

GUY.

You better cool down.

Your name is on my door and my desk.

BART BREVET.

You didn't know that?

How would I know?

BART BREVET.

1

You're a sonofabitch who put

the knife in my back.
BART BREVET.

I I

Now wait.

I thought perhaps Lucy or Dibs---Guy, I'm

sorry.
GUY.

I see how overwhelmed you are.

BART BREVET.
GUY.

Guy, believe me, this isn't something I wanted.

You used the knife as soon as I turned my back.

Well, I'm calling a special meeting of the board.
finished with the company.

You're

You might be finished every

place.
BART BREVET.

Everything I've done, the board's already

approved.
GUY.
I

You sold them my corpse.

BART BREVET.

In view of your condition the board asked

me to assume leadership.

I told them I was willing to do

that in the capacity of operational vice-president.

They

felt it would benefit the company if I carried the full
title.
GUY.

You have no authority without consulting me.
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BART BREVET.

We do have authority.

and you signed papers.

There are by-laws,

Bullington and other lawyers checked

it out.
GUY.

I built the company

BART BREVET.

Of course you did, and I'd be the last to

dispute it.
GUY.

I'll fight to have it back.

BART BREVET.

Don't think we're not grateful for every

thing you've done.

The board passed a resolution to that

effect which is entered in the official minutes of the
corporation.
GUY.

I'll have your name off that door and mine on

again, you sweet-talking bastard.
BART BREVET.

I don't think so, and surely your realize

a fight would only hurt the company.
GUY.

I'll have your scalp.

BART BREVENT.

Have you been officially discharged from

the hospital?
GUY.

That's immaterial.

BART BREVET.

I don't want to upset you, but we heard

disturbing things.
your doctor.

In face we saw a recent report from

I don't think the board will feel you're

in any shape to be put back in charge.
GUY.

I have stock.

BART BREVET.
expenses and all.

Don't forget my stock.

I doubt it's enough.

What with your

Lucy's been doing some selling.
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GUY.

She wouldn't touch my stock.
How many shares?

(BART shrugs)

BART BREVENT.

A few hundere here, a few hundred there,

but of course they mount up.
GUY.

And you've been buying.

BART BREVET.

She came to me for help.

I told her I'd

take the shares off her hands.
GUY.
BART.

You don't have that kind of money.
I found a friendly banker. Believe me, I didn't

desire this.
shar�s.

It would have been crazy not to buy those

I gave Lucy the market price and saved her the

commission and transfer taxes.

I also saved her, you, and

the company the embarrassment of having the word spread that
you were dumping.
GUY.

Bart, I have to admit you're great.

You carry

bastardness to artistry.
BART BREVET.

Nobody appreciates more than I what you've

done, but we have a company to turn around.

We just couldn't

let go while you were away.
GUY.

Is that what you told yourself so you could stick

in the knife?
BART BREVET.
company.

I know you want what's best for the

When you're again on your feet, I'm certain the

board will arrange a relationship for you---honorary chair
man or something of the sort.
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GUY.

You think I'd sit in an office and bend paper

clips all day?
BART BREVET.
clips.

There'll be a lot more than bending paper

You have much to offer---valuable advice culled

from years of experience.

And I don't think it's quite

fair for you to keep blaming me.

Look at yourself. Guy,

you stand there about to come apart and try to blame me for
saving the organization you almost ran into the ground.
You damn near busted the whole works.

Now let me drive

you home.
GUY (breaking).

Bart, tell me the truth.

How long have

I been fooling myself?
BART BREVET.

We started worrying more than a year ago.

Nothing worked in phase, and no matter how much we sold,
there was no money.
GUY.

Did everybody at the office see it?

BART BREVET.

I guess so.

GUY (softly to himself).

I am sick, old, finished,

betrayed.
(Guy lifts a hand, but lets it fall.

He goes out.

Bart

Brevet follows.)

SCENE SIX:
walk on.
window.)

(SET A)

The Dion kitchen.

Lucy and Dibs

Guy Dion can be seen watching them through the

llS
(Guy enters, but is not seen.
cigarette.

Lucy makes tea.

Dibs sits down and lights a
DeWitt comes on wearing pajamas

and drying his hair with a towel.)
LUCY (seeing Guy first).

Oh.

(They all stare.)
DIBS (meeting Guy).

Well, Governor, what a surprise.

LUCY (kissing him).

Oh, Guy.

DIBS.

I bet you're hungry.

LUCY.

I'll fix you a sandwich.

GUY.

I want to apologize for being so much trouble.

DIBS.

You couldn't cause us trouble, Captain.

DEWITT.

Is there anything I can do?

DIBS.

Bossman, you look great.

LUCY.

I can't really believe you're here.

DIBS (touching his forehead).
DEWITT.

You do look tired.

I' 11 be glad to help if somebody'll tell me

what to do.
DIBS.
GUY.
DIBS.
GUY.

I believe you have a fever.
I didn't want to cause any of you trouble.
Will you stop saying that?
I realize now I was sicker than I thought.

guess I never believed it could happen to me.
DIBS.
GUY.

A

You're all right. Chief.
Tonight I feel old.

I
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DIBS.

You're not old either.

(Crying can be heard from offstage.)
Oh damn, I'll see about them.
GUY (to Lucy).

(She goes off)

Come sit with me.

Please.

LUCY (wiping her hands and sitting).
somebody ought to call the hospital?

Don't you think

They'll be worried

and looking for you.
GUY.

Just sit down.

LUCY.
GUY.

I'm not blaming you for anything.

Blaming?
I talked to Bart.

If you sold my stock, I'm sure

you had to.
LUCY.

You have no idea

I didn't know what else to do.

of the bills now that Dibs and the girls are living here.
And those monthly statements from the hospital.
DEWITT.

Your medical insurance ran out.

It covers

only sixty days.
LUCY.

And there are those notes at the bank.

Some I

didn't know about, and the bills kept coming. Not only
from the hospital, but the taxes and oil.

And of course

Dibs whom I'm glad to help, but she's not working, and the
children are in the private school.

I had to let Sarah

go.
DEWITT.
LUCY.

And me up at Yale.

I didn't like bothering you.

worries off.

We tried to keep
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GUY (reaching for her hands).
now than you were as a girl.

You're more beautiful

I love you.

I'm just very

sorry.
(Lucy cries.

Guy becomes dizzy and loses his balance.

DeWitt catches him as Dibs comes downstairs.)
LUCY.

I've had your bed ready.

DIBS.

And your pajamas, Governor. Mommy has those under

I've kept it made.

the pillow.
I'm all right.

GUY.
them,

I can manage.

(He goes away from

but pauses before he goes off)

DIBS (in a low voice).

We have to call.

We have no

choice.
DEWITT.

You can see he needs help, Mom.

LUCY.

But this is his refuge.

DIBS.

It

isn't a question of loving him, Mums.

do want to help him, don't we?
LUCY.

He came to us.
We

He's very sick.

I don't want to call .

DEWITT.

I'll do it.

I don't want to, but I will.

LUCY.

Not now.

DIBS.

He has to be taken care of for his own good.

LUCY.

He's your father.

DEWITT.

At least let him rest until morning.

And he's unraveling.

I don't want him to be,

but he is.
GUY (still concealed from the others, whispers).
all, and I'm sorry for the trouble I've caused.

I
L

I love you

(he goes off)
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DIBS.

If we're going to help, let me call.

L UCY.

In the morning's t ime enough.

Let the poor man

rest.
(Guy Dion's face can be seen outside the window.
Dibs, and DeWitt sit at the table.
They hear a car engine start up.

Lucy,

His face disappears.
Lucy goes to the window

and shr ieks.)
LUCY.

Oh no.

It's your father.

He's leaving!

(They all run out.)

SCENE SEVEN:
is d im.
room.

Scene performed "stage front".)

Guy dion enters shivering.

The stage

He is in a dilapidated

There are fallen boards and cob webs hanging about.

Hanging on the wall is a sign that reads "Welcome to Boone."
A bearded man wearing overalls, rubber boots, and pushing
a wheel barrow full of planks and coal enters. He has a
sunken mouth and walks with a limp.

GUY.

You don't know how glad I am to see you. My car

had a flat back down the road.
I was alone in the world.
OLD MAN.
GUY.

Do you work here?

Nobody works here.

Then everybody---

I was beginning to think
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OLD MAN.

I'm everybody.

The mine's closed.

The seam petered out.

all gone.

They're

For a while a few stayed,

but I'm the last one.
GUY.

Do you have a car?

OLD MAN.

I won't be leaving by car.

Where I'm going

they don't allow no driving.
GUY.

I was born here.

OLD MAN.
GUY.

My n ame's Dion.

OLD MAN.
GUY.

Yeah?
My father lived here.

You favor him.

You knew my father?

OLD MAN.

I couldn't work here thirty years without

knowing him.
GUY.

I had no

OLD MAN.

idea this had happened to the town.

Coal towns die.

./
You can go up hollows around

here and find a dozen dead uns.

There's mansions with

grackles roo3ting in chandeliers.
GUY.

Do you know what happened to my father?

OLD MAN.
GUY.

He left too.

He went broke and left.

Where?

OLD MAN.

Don't know.

He was older than me.

Could be

dead.
GUY.

Wouldn't you have heard if he were dead?

OLD MAN.

Who'd tell me---the crows?

I can remember

three and four coal trains rolling out of here a day.
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During the war you could sell anything you could dig.

Hell,

we all bought Sharkskin suits, and a Maytag salesman became
rich peddling machines.

Your father drove a Packard and

had the governor to lunch.
What happened to his cottage?

GUY.

We had a flood that brought part of the moun

OLD MAN.
tain down.

Was he all right?

GUY.

He used to sit in his chair on the porch.

OLD MAN.

After dark he'd sit up there, and you'd hear the chair
He was a hurt man.

rocking.

Said he didn't even own the

chair he was riding to the end of his life in.

Because of

what the flood did, he moved down from off the side of the
mountain.
GUY.

Where's the closest garage?
There's no close garage.

OLD MAN.

to the highway.

It's seventeen miles

You stay with me tonight.

Too cold for

you to hike and you might get lost.
(He empties the wheel barrow)
Peters.

I got a blanket you can use.

you helping.
at my age.
den.

Peters is my name.

Wayne

I don't object to

I figure there was no sense me leaving.

Not

I got plenty of fresh water and a little gar

It's better than giving up to the state and welfare

snoopers.

They'd probably try to send me to someplace.

That's what I told your father.
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GUY.

Where could he go?

OLD MAN (lightening a lantern).

Don't ask me.

he sent a postcard I wouldn't get it.
can still pick up coal.

Even if

No post office.

I

There's enough lying around to

keep me warm during winter.

I can spare grub.

I told your

father there was no place for us old men to go, but he
wouldn't stay.

He was a dreamer.

He always had to be

doing something more than was called for.
flowers in front of the houses.

Like he wanted

Each spr:img he bought

seeds, but the dust from the tipple killed them.
come up and wither.

They'd

He kept searching for a variety of

rose that would grow here.
GUY.

I wanted to make it right between us.

OLD MAN.
GUY.

Yeah!

I've never really known him.

OLD MAN (pulling a canteen from the wheel barrow).
land's coming back.

The

For a while you couldn't gr,o w any

thing here because of coal dust, but it's washing off.
Fish swim in the streams again.

In the woods I cleared a

garden plot so rich I don't have to fertilize.
spuds and beans and trap me some meat.
used to visit here.
election time.

I grow

The politicians

Lordy did they used to visit at

They didn't give a damn for miners except

in November, and then they'd drive up with their hats in
their hands.

They stood on the front steps of this building

L
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to promise the moon.

The Dago's have a saying for it.

"There are many cocks to crow, but the dawn never comes."
(He offers Guy a drink from the canteen.

Guy stares at it

but refuses.)
Nothing but spring water.
myself either.

But we had some great years.

understand about miners.
wives to Atlantic City.
shoes.

Never was much of a drinker

Yes, sir.

People don't

We made good money and took our
I once owned four pair of dress

During the war we took coal out of the

mountain until it was a shame.

People had so much money

stasherl in matresses they couldn't sleep for the lumps.
Your father talked of starting a bank.
my wife half a dozen dresses a year.

I must have bought
She was a Polish

g irl with skin as white as a trout's belly.

I enjoyed

buying her fancy things and watching her lick herself and
doll up.

She loved to dance. She'd walk ten miles with
Her skirt spun until

her red shoes in her hands to dance.

you saw her garters, and she'd let her head fall back so
her blond hair spun too.

(Pause.)

You look as if you

could sleep.
(He picks up two blankets and hands Guy one.
pallets on the floor and Guy lies down.
out the lantern.)

They make

The old man blows
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The women came too.

Oh God!

Them women in their slik

They'd priss along the street our there on Satur

dresses.

days and start fire in a fellow.

Just wasn't anything he

could do but go to bushes with them.

I always stayed

faithful to my wife Trinka until she started fooling with
the young super.

Him and me knifed it out.

white legs like milkweed juice.
tain.

She had these

She's buried on the moun

I have a son who's a sergeant in the Marines.

he was sixteen we fought in the yard.
twice.

When

He knocked me down

I stood, shook his hand, and told him he was man
0

enough to earn his own beans.

(He pauses)

Surely the

people is grass.
GUY.

What?

OLD MAN.

Isaiah.

I always try to think of a verse.

"Surely the people is grass."

The times we had.

Mowing

the grass.
GUY.

What?

OLD MAN.

The Almighty pushing His lawn mower over

people, mowing them down.
used to have us a time.
young and strong.
dresses.

Well, seams give out, but we
A lot of good fellows lived here,

And them pretty women in their silk

(He falls asleep and begins to snore.)

The

grass.
GUY (crying).
to quit.

I am not without resources.

I'll find my father.

I decline

I'll put my house in order.

124

(Rising, he folds his blanket)
The Curtain falls.)

THE END

I decline.

(He goes off.

